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TRINITY'S IMPOSING ALTAR 
In this unusually attractive and imposing setting, in Trinity Church, Boston, 
an elaborate Christmas pageant is done each year, ‘without scenery," 
as written by the Rev. Norman Spicer, one of the clergy of 
Trinity and an organist as well as a _ clergyman. 
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Our work 
in the first ten months 


includes the following: 





Organ Builders Supply Company 


Actions r Chests Consoles 
Reservoirs Pipes Shades Reeds Tremolos 
Custom work to your specifications 
P.O. BOX 328 HOLLIDAYSBURG, PA. 
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EDWARD A. 


HIGGINS 


PIPE ORGAN BUILDER 


Rural Route No. 5 — Peoria 8, IIl. 


























FOUR MANUAL ORGANS 


BERKELEY, CALIFORNIA—First Congregational Church* 
JACKSONVILLE, FLORIDA—St. John’s Episcopal Church 
JACKSON, MISSISSIPPI—Calvary Baptist Church 

ST. LOUIS, MISSOURI—Third Baptist Church* 

BUFFALO, NEW YORK—Holy Trinity Lutheran Church 

NEW YORK, NEW YORK—St. Thomas’ Episcopal Church (Rebuild)* 
YOUNGSTOWN, OHIO—Trinity Methodist Church* 

PITTSBURGH, PENNSYLVANIA—Pennsylvania College for Women 
FORT WORTH, TEXAS—Texas Christian University 


THREE MANUAL ORGANS 


ARKADELPHIA, ARKANSAS—Henderson State Teachers College 
TEXARKANA, ARKANSAS—First Methodist Church 

ATLANTA, GEORGIA—Peachtree Road Methodist-Church 
MACON, GEORGIA—Mercer University 

ROCK ISLAND, ILLINOIS—Broadway Presbyterian Church 
LOUISVILLE, KENTUCKY—St. Mark’s Episcopal Church 
DETROIT, MICHIGAN—St. Catherine’s Roman Catholic Church* 
MARSHALL, MICHIGAN—Trinity Episcopal Church 


ST. LOUIS, MISSOURI—Washington University* 
St. Michael's & St. George's Episcopal Church* 
St. John’s Methodist Church 


PORTLAND, OREGON—Trinity Episcopal Church* 
INDIANA, PENNSYLVANIA—State Teachers College 
NORRISTOWN, PENNSYLVANIA—Trinity Lutheran Church 
ELIZABETHTON, TENNESSEE—First Baptist Church* 
DENTON, TEXAS—North Texas State Teachers College 
*Installed 
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THE ARTIST OF ORGANS - THE ORGAN OF ARTISTS 


HAGERSTOWN, MARYLAND 


Member: The A iated Organ Builders of America 





The CHARLES W. McMANIS Company 
Organ Builders 





1213 Haskell Avenue 
KANSAS CITY 2, KANSAS 














Casabant 


Famous church organ 
name for more than 
a century 


Casavant 


Hreres, Ltd. 


Saint Hyacinthe 
P.©., Canada 























REUTER PRESTIGE 


There is general agreement 
among those who know, that the 
Reuter Organ is in the forefront 
of today's strictly fine pipe or- 
gans. This prestige is a direct re- 
sult of the consistently fine work 
that Reuter has done, both tonally 
and structurally, over a long per- 
iod of organ building. 


The Reuter Organ Co. 


Lawrence, Kansas 


Builders of fine pipe organs exclusively 
Member of The Associated Organ Builders of A i 
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For your CHRISTMAS MUSIC especially 
you need the inspiring, distinctive tones of 


DEAGAN CATHEDRAL CHIMES 


Cathedral Chimes make church 
music much more beautiful on any 
occasion, 


During the Christmas _ season, 
however, the distinctive tones of 
Cathedral Chimes are essential to 
the most effective rendition of 
your musical program. No other tone is an adequate 
substitute for the music of chimes. 





Naturally you want your Chime music at Christmas to 
be particularly outstanding. In selecting Cathedral 
Chimes for your organ, therefore, assure yourself of 
the world’s finest by specifying Deagan Chimes. 


An exclusive tuning process which eliminates wavers 
. extra-efficient, noiseless striking actions and 
dampers .. . special formula metal for finer tone... 
and many other important features 

have been painstakingly perfected 


| 
_ NO through the skill of Deagan’s 
ex 
\ie\ 


world-famous master craftsmen. 
se eS That’s why Deagan Cathedral 
Ss Chimes make it possible for you 
to give full expression to your 

talent in Cathedral Chime music. 


Deagan Cathedral Chimes are available in a variety of 
sizes and models to fit the requirements of every 
church. They may be added to any type of pipe or 
electronic organ or may be installed entirely separate- 
ly with their own keyboard. Wire, phone, or write to 
Dept. AO-1148 today for complete information, 


u.c. DEAGAN, Inc. 


1770 WEST BERTEAU AVENUE, CHICAGO 13, ILL. 
WORLD'S LARGEST MANUFACTURER OF BELLS, CHIMES AND CARILLONS 











PULTADBDLLITY 


It is not enough to be the best 
organ builder. The dry bones of 
superb craftsmanship must be en- 
livened by the sure hand of a de- 
signer to fit the specific locale. 
Only a designer of superlative 
powers can deliberately take ad- 
vantage of fine acoustics or ame- 
liorate a poor architectural con- 


dition. 


Mass production can never sat- 
isfy the need for an organ suitable 


in all its parts. 


AEOLIAN-SKINNER 


Is AN ARTIST BUILDER 


AEOLIAN-SKINNER 
ORGAN COMPANY, Inc. 


G. DoNALD HARRISON, President 
WiLuiaM E. ZEuCH, Vice President 


Factory and Head Office 
BOSTON 25, MASS. 


(Member, The Associated Organbuilders of America) 
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WICKS ORGAN OF THE MONTH 








THE CHURCH OF THE GOOD SHEPHERD, Rocky 
Mount, long prominent in the Episcopal Church 
field is the scene of a recently installed three 
manual Wicks Organ. That this fine instrument of 
68 stops is eminently satisfactory is evidenced by 


the following: 


Mr. W. W. Shaw, Chairman of the Organ 
Committee, writes: “It has been a pleasure to deal 
with your tompany. You have designed a finished 
instrument providing a maximum of artistic tonal 
effects from a given number of stops. Mechanically, 
it is a marvel of perfection, quiet in action and in- 


stantaneous in response.” 


Mr. Robert G. Derick, distinguished Organist and 


Choirmaster, states: 


Accept my congratulations 


on the fine three manual Wicks installation in the 


Church of the Good 
Shepherd. The action 
is, of coupge, beyond 
criticism byt I am espe- 
cially pleaged with the 
fine tone qyality and en- 
semble. bers of the 
congregatjgn as well as 
the choir. comment on 
its tonal flexibility and 
ability tq support and 
reinforce the choir.” 
Need we gay more? 
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REPERTOIRE AND REVIEW 


Prepared With Special Consideration for the Average Organist 


Christmas Music 


AC—W. H. Anderson—“In Praise of Christmas” 

G, 3p, e, Birchard 15¢. He doesn’t presume to call it a carol 
but it has more of the true carol flavor than lots of others that 
do; sprightly, melodious, rhythmic, neatly constructed; every 
choir and congregation will like it. 

AC—Helen H. Coome—"The Angels’ Song” 

Em, 6p, me, J. Fischer & Bro. 16¢ Here's something rather 
unusual. Opens with the unfortunate minor mood which 
contemporary composers rarely handle convincingly, but that 
brief opening section is only a surprise, only an unexpected 
introduction to an exhilarating “In excelsis gloria, Alleluia,” 
which is the real message of the anthem. Then an interesting 
solo for unison sopranos, and an organ interlude in 2-part 
writing that cries aloud either for omission or for the use of 
a highly spiced registration to bring out its real beauty; few 
composers can write in 2-part today, but this one can. Finally 
a unison for men’s voices, and a six-measure coda that will 
take a master of choirs to do effectively, for it begins pp and 
ends fff, all in six measures on “In excelsis gloria Deo.” If 
you have a real choir, or a volunteer group that can take 
orders, by all means get this. 

AC-AW3C—Bainbridge Crist—“Christmas Carol” 

E, 3p, e, Carl Fischer 15¢, text by Composer. In 6-8 rhythm 
and marked allegretto. Taken that way we say thumbs down. 
But try it daintily, fairly slow but not dragged, and stay away 
from those fortissimos suggested, and you'll have a real gem 
for Christmas. Let your heart—not the Composer—tell you 
where to use your fortissimo and you'll be all right. 

AC—Mary A. Eager—‘‘Joyous bells of Christmass”’ 

C, 4p, me, Edwin H. Morris 16¢, text by Composer. Believe 
it or not, a fugue; but only the exposition section. A graceful 
melody, 6-8 rhythm, not at all objectionable but even lending 
a charm of its own, and over this melody the organ plays de- 
tached chords—a grand chance for the Harp, or pianissimo 
strings with Chimes accent—no limit to the beauties this ac- 
companiment can add. A lovely anthem. 

A8C—Cecil E. Lapo—“Hodie Christus natus est” 

Dm, 5p, me, Edwin H. Morris 16¢, text by Composer. Men 
open in 4-part on Latin text in the mood of an ancient chorale, 
and soon the sopranos begin their melody on English text, 
“No candle had He, but a star, as wise men came from lands 
afar,’ and at once we have an anthem of unusual worth and 
highly original. The men keep up this “Hodie Christus” in 
Latin wherever they sing (there are many measures for women 
alone), and then at the end a rousing climax for full choir. 
It would be even better if the counterpoint were handled with 
less regard for Guild exams. 

AC—Henry Lloyd—‘Lo a maiden hath born the Monarch” 
Ef, 4p, u, me, J. Fischer & Bro. 15¢, text from a Christmas 
antiphon. Another splendid piece of construction with real 
musical competence behind it: the Composer does have some- 
thing to say and he knows pretty well how to say it. His 
writing has the mark of the classic about it, reminiscent of 
the good old days when voice-parts weren't slaves to the 
a Any choir can do it, but the good choirs will con- 
sider it written just for them. This kind of music lives a lot 
longer than the overly-sweetened variety. 

AWC—Ellen J. Lorenz—‘The dark stole up” 

Gm, 7p, u, md, Birchard 16¢, J.W.Cochran text. Based on 
a few special ideas for construction, and well written for 
women’s voices. On page 4 the two low voices hum, mostly 
a sustained open fifth, against which the sopranos sing their 
minor-mood melody; in this same way we find the Composer 
forcing ideas forward, because they appear to be good ideas. 

AC—Dr. George Mead—“'I saw three ships” 

Bf, 12p, me, Galaxy 20¢, “variations on an English carol.” 
Dr. Mead keeps the tune foremost and recognizable the whole 
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Oberlin Conservatory of Music 
cA Department of Oberlin College 


MEMBERS OF THE FACULTY 

Specializing in Organ Teaching 
Arnold Blackburn Leo Holden 
Fenner Douglass Robert Huhn 
Grigg Fountain Arthur Poister 


For catalog address 


FRANK H. SHAW, Director OBERLIN, OHIO 























LEATHER 


FOR ORGANS & PLAYER-PIANOS 


For Piano Actions ¢ Valve Leather for Wind 
Instruments ¢ Bellows ¢ Gussets @ Pallets 
Bedding ¢ Heavy and Light Pneumatics 


SPECIALISTS IN MUSIC LEATHER 


C. G. HONEYWILL 


(LEATHER MERCHANT) 
22a FOUBERT’S PLACE, REGENT ST., LONDON, Wl, ENGLAND 

















ORGELECTRA 


The first and only 
key-action current 
designed 
and 
engineered 
specifically 


for pipe organ use. 


55 pounds of 
accurately controlled voltage 


ORGELECTRA'S famous automatic voltage 
regulation assures an organ of always getting 
the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can 
neither get too much voltage nor too little; it 
will always receive the proper voltage for the 
proper amperage. Ask your reputable organ 
technician for your 


free ORGELECTRA booklet. 


6525 Olmsted Avenue — Chicago 3}, Illinois 
Newcastle 1-2001 














“TIMBRE or ATTACK?” 


Every so often it is wise to remind ourselves that an efficiently musical 


Diapason cannot be “quick.” 


The connoisseur knows this. It is the less experienced listener who asks 


for “prompt” Diapasons. 


You can take your choice—singing Diapasons with maximum beauty and 


expressive capacity, ith a slightly hesitant attack—or “white” tone that 


jumps into action’, 
it é 


t 


You cannot have both full beauty and instant speech. 


The higher the pitch, the less this law applies. 


AUSTIN ORGANS, INC. 





Bip Hartford 1, Conn. 


(Member, The Associated Organbuilders of / 
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way through; the variations are not allowed to get out of 
hand. So the net result is a jolly anthem for choirs capable 
of getting into the spirit of it and keeping things moving. 

AC—Robin Milford—"Seven Descant Carols” 
16p, Oxford-Fischer 85c. “Arranged from the Oxford Carol 
Book.” Here’s something for special choirs catering to con- 
gregations familiar with this type of music; get a copy for 
your own inspection & conclusions. : 

*AC—Neidlinger-ar.McKinney— ‘Birthday of a King” 
Bf, 3p, e, J. Fischer & Bro. 15¢. Where have you been all 
these years if you don’t already know all about this famous 
bit of Christmas music? It’s doubtful if there’s a congrega- 
tion anywhere that wouldn’t be delighted to have this old 
favorite every year. A splendid arrangement. 

*AC-*AW2C—Neidlinger-ar.Breck— ‘Birthday of a King” 
Af, Bf, 4p, 3p, e, Carl Fischer 15¢ each. Another arrange- 
ment with something added in the chorus version toward the 
end, for reasons not too evident on the surface. 

A7(J3) C—Denton Rossel—'‘O’er Bethlehem’s Hills’ 
D, 11p, me, J. Fischer & Bro. 25¢, L.R.Brewer text. Looks 
as though some of our publishers at last are getting fed up on 
noise, bluff, pretense, horrors, for here’s a Christmas thing 
so lovely that you'd swear it never could be either written or 
published in this 1948 day of atrocious music. A simple, 
lovely chorus part, an ornamental bit of sprightly loveliness 
from the organ, a text that has sense: what more could you 
want? But keep that organ ornamental melody in the back- 
ground—use a quite soft limpid flute with Tremulant, if you 
have such, strings pp in the lefthand part. Let the chorus 
make the music, you merely accompany. This bit of un- 
aduiterated loveliness melts with abruptness into the old 
“Gloria” music in 2-part by juniors or, better yet, distant choir 
of women. Then the loveliness again, in altered form, and 
finally everybody joins—as even the congregation will want 
to do by this time—in a rousing “Glory to God in the 
highest.’” Maybe all composers are not conceited bluffers 
after all. 

AC—R. Deane Shure—“Bells Over Bethlehem” 
F, 4p, me, Mills 20¢, text by Composer. Mr. Shure takes a 
bell theme and keeps its spirit alive throughout the anthem, 
with good movement of voices in the contrapuntal idea—not 
counterpoint from the view of an exercise in this or that 
species, but counterpoint from the idea of letting a voice say 
something instead of drone & grunt. A sprightly anthem 
choirs and congregations will like. 

AC—Everett Titcomb—'‘Nowell”’ 
A, 9p, me, B. F. Wood Co. 18¢, G.R.Woodward text. Of 
sterling worth, breathing depth, solidity, strength from first 
to last notes, the kind of music fine choirs delight in, yet 
modest choirs can do with credit all around. It’s not an 
apology, a space-filler; it’s a definite Christmas message, de- 
signed to be a definite and worthy part of the Christmas ser- 








For the Christmas Season: 


"FOUR CHRISTMAS CAROLS 
FOR YOUTHFUL CHOIRS" 
by Margaret Bristol and Marion Ohlson 
CONTENTS: 
1. Night in Bethlehem 3. Adoration 
2. Come, Shepherds 4. Rejoice! Rejoice! 
Available S.S.A. or S.A.B. (T) 
Each . . - $ 35 


A new and. exceptional arrangement by R. DEANE SHURE 
"O, COME ALL YE FAITHFUL" 


Latin and English words 
Each, octavo . . . $ .20 


Write for catalog of 
MUSIC WITH THAT ADDED TOUCH 


Maxwell-Wirges Publications, Inc. 
Dept. A, 1650 Broadway _ New York 19, N. Y. 
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For Your 
Christmas Programs 


Organ Works 


Jean Pasquet 


ees IN eX celta Sacto clcata cubGc nda OO 
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Kenneth Walton 
*Choral Prelude on '"'O come, Emmanuel” 
and *Postlude on "Lo, He Comes” 


(St. Thomas) eT ee SORT 60 
cssssee*Fantasia on "Come Holy Ghost" 0.0.0.0... 60 
saa oS ee 
piccnnee *Prelude on ‘The Coventry Carol” ...............50 


*Including Hammond Registration 


LEEDS MUSIC CORPORATION 


RKO Building * Radio City * New York 20, N.Y. 























CHRISTMAS MUSIC 
FOR CHURCH CHOIRS 


(Compiled by Walter Wismar) 


THE KING OF GLORY 


A collection of songs and carols for male voices dur- 
ing the Christmas season. 
Ee A ene ae ere ree $0.25 


GLAD HOSANNAS 
A collection of Christmas carols and chorales for 
home, school and Sunday school. 
RPI MEIN coos shccsecestestecsiesscnensestaceeareessevicaetestess 30 


GLORIA IN EXCELSIS DEO 
Well-chosen and well-arranged three-part (SSA) selec- 
tions, suitable for Advent, Christmas, New Year’s 
Eve, New Year’s Day and Epiphany. 
RMT NAN EERIE oss cssisecscesssnnsepnssatoasuvevssterenesiaeeseuesesessee 35 


FORTY-FOUR CLASSIC CHORALES 


A fine and useful collection of chorales for mixed 
voices, harmonized by the masters for the seasons of 
Advent, Christmas, New Year and Epiphany. 

PRUNE T MMMM NE coc cs sere sohcsenceesezeusacsuscapsorre Oveunecubaseugeeees 40 


SOUNDING JOY 


Popular and inexpensive edition of Advent and Christ- 
mas hymns and carols for mixed voices. 
BRRIEN | LOPRINOE Focus osceisncsscScnesasnseuubeseetnonnsdunctonsssouebekiss 25 


For more excellent Christmas selections, 
write today for our free music catalog. 


CONCORDIA PUBLISHING HOUSE 


3558 S. Jefferson Ave. St. Louis: 18, Mo. 



































RGANISTS feel perfectly at home at the con- 
sole of the Baldwin Electronic Organ. It is easy to 
play and affords a wide variety of solo and ensemble 
effects .. . for church, chapel, school, practice studio 
or home. 

Here, at nominal cost, is an instrument designed 


in accordance with traditional organ standards ... 





one that will create an atmosphere of inspiriation 


E ae wherever it is played. 








ELECTRONIC ORGAN 


Specifications and other details will be furnished on request 


THE BALDWIN PIANO COMPANY, CINCINNATI, OHIO 


Baldwin, Acrosonic, Hamilton and Howard Pianos 
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vice. If the organist isn’t too tired he'll not repeat Christmas- 
Sunday music the next Sunday but use something new, and 
certainly he should; here’s an excellent thing for the purpose. 
Not entertainment; a Christmas message. 

AW3C—Frances B. Toelle—“Torches” 

F, 6p, e, J. Fischer & Bro. 16¢, ‘Torches, torches; run with 
torches all the way to Bethlehem.” Another one written to 
make hearts happier on Christmas day, and never mind if that 
one progression of chords does remind you of something 
else; it’s real loveliness, simple charm, honest devotion to the 
text and the job in hand. If performers can forget their 
cleverness on Christmas, just as the Composer here has for- 
gotten her Noble Duty to the Profession, all will be delight- 
ful. For honest choirs and honest congregations that are 
tired of stupid attempts to bluff somebody. 

ASC—Mary Weaver—“'On the eve of first Christmas”’ 
Fm, 5p, u, md, Galaxy 15¢, text by Composer. Here's an ef- 
fort that might perhaps please some of the readers; it is 
labored over rather carefully, with some things evidently done 
just because they shouldn’t be and neither Bach nor Wagner 
would have done them. If you’re interested in what is done 
more than in how it sounds, get this. 

CHRISTMAS SONGS 

Theodore Chanler—‘“‘The Flight’’ 

F, 8p, md, Associated 90¢, range C-G, L.Feeney text, an imag- 
inative & unusual talk by the angel telling Joseph to flee, 
something highly involved in every detail, even to the 5-16 
rhythm, so it’s only for the most expert performers. 

*Grentchaninoff— ‘Bethlehem Lullaby” 

C, 2p, e, Ditson-Presser 50¢, range G-E, E.D.Yale text, a 
melodious, appealing song—aside from the stupidities in- 
volved in those useless and rhythm-destroying holds. Con- 
gregations will get something out of it. “Adapted” from 
Gretchaninoff? Why not tell how & what? 


Organ Music 

Richard Arnell—Baroque Prelude & Fantasia 
lip, md, Gray $1.00, in the Contemporary Organ Series and 
that title Baroque should mean something, though there 
doesn’t seem to be a single indication of registration anywhere. 
Now in T.A.O.’s opinion nobody but a fool would give an 
opinion about music of this type without hearing it as it was 
intended to be heard. Some of this we rather like, or at 
least have a bit of faith in. Certainly it is not as bad as you’d 
expect; so if you are in a venturesome mood, buy this, learn 
it, and tell T.A.O. two years later what you really think of it 
by that time. If we're not careful, we'll wind up liking it. 

Dr. Robert Leech Bedell—Danseé des Acolytes 
Dm, 5p, me, Mills $1.00, on Psalm 150. This Composer 
generally has something to say. Here are grace, charm, 
melody, rhythm, and a joke on those who never go to church 
and don’t know what an acolyte is. Not church music by any 
means, but a dainty little bit of entertaining concert music; 
if you play recitals, get it. Fine for wedding music. 








Cower Amplification 


Professor Robert B. Kleinschmidt's 
Taylor Bell Recordings 


of 
| Christmas Hymns 


Now Ready — Send for List 


GEORGE D. GABEL 
Pipe Organ Service 


754 Burnside Street Orange, N. J. 
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Christmas Music 


DAQUIN 
KREBS 


PURCELL 


E. POWER BIGGS 
Organ Series 


Twelve Noels 


2 volumes, each 3.00 


Eight Chorale Preludes with trumpet 
3.00 


(includes “Sleepers Wake’’) 


Ceremonial Music optional tpt. 


TREASURY OF EARLY ORGAN MUSIC 


CHORAL MUSIC 


BILLINGS Hark Hark—SATB 

A Virgin Unspotted—SATB 
MARENZIO Hodie Christus Natus Est—SATB 
MONTEVERDI Hodie, Angelus ad Pastores—SSA 
MOUTON Iocundare Ierusalem—SATB 
SCHEIN Christmas Chorale—SSATB 
SHEPHERD Jolly Wat and Carol—SA (TB) 


TEN CHRISTMAS CAROLS (Ernest White) 


Music Press, Inc. 


3.00 
3.00 


35 
18 


20 


30 
15 
25 


130 West 56 Street 
NEW YORK 19, N.Y. 





























RECENT AND NEW PUBLICATIONS 


Bucher, A. 
Diggle, R. 
ft 


Heffer, F. 


Hopkins, H. P. 


Hopkins, H. P. 
Marsh, C. H. 


Diggle, R. 
Hopkins, H. P. 


ORGAN 


Sonata in B minor in 3 movements 

Alleluia King of Glory (with Hammond) 
(Prelude on 2 Easter Hymns) 

Christmas Rhapsody (with Hammond) 

Dialogue and Fugue (with Hammond) 

Litany for Worship (with Hammond) 

Scherzo Fughetto (on Dixie) (with Hammond) 

Across the Plains (March of the Wise Men) 
(with Hammond) 

For the Children (Postlude for the Sunday 
School Festival) (with Hammond) 

Christmas Alleluia (with Hammond) 


‘MIXED VOICES 


Awake My Soul 

Christ’s Loving Children ; . 

Here, O My Lord (Communion Service) 

Lead on O King Eternal 

On This Most Holy Day (Short Anthem for 
any festival occasions) 

Thy Lovely Dwelling Place (Soprano or Tenor 
Solo and Mixed) 

Eternal Father Strong to Save 


CHRISTMAS — MIXED 


The Snow Lay on the Groun@ 
Christmas Anthem 


-20 
-20 


Edward Schuberth & Co., Inc. 


11 East 22nd St., New York 10, N.Y. 















































h le b : 
MAAS CATHEDRAL CHIMES Mestminster 


than any others made 


- Mass genuine Cathedral Chime tones are unsur- 
passed for purity and richness. Their tone quality is 
assured by exclusive patents. 








2. Individual damping of each note permits full tonal 
expression. There is absolutely no intermingling of 
notes. 

3. Maas Chimes have incorporated more outstanding 
innovations than any other system. 

4. Individual balanced spring suspension guarantees 
that the action of Maas Chimes will be lightning 
fast, smooth and uniform. Rubber mountings absorb 
all action noise. 

5. The Maas patented pickup system reduces higher 
harmonics that tend to make ordinary chime’ tones 
sound thin and tinny. Maas Chimes produce a bell- 
like tone with a full, round predominant note of 
great depth and warmth. 

6. Maas Chimes are simple to install in any building. 
They can be quickly and easily attached to any 
electronic or pipe organ. They are shipped com- 








plete, ready for i lation and i diate use. JOHN FINLEY WILLIAMSON, PRES. 
7. Maas Chimes are attractive in appearance. Mounted 

; either in V or W formation, their highly polished, ALEXANDER McCCuURDY 
per = - “- to send you classic lines enrich all surroundings. ‘ Head of Organ Department 
am| ie many com- 
ments we receive each month 8 Maas Genuine Cathedral Chimes are reasonably TRAINING ORGANISTS AND 
from churches and schools all priced. Yet their beauty and quality, their depend- 
over pee ponte aest ability and high standard of performance cannot CHORAL CONDUCTORS 


FOR THE 
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Ohree Centuries of Priceless Experience 
are built into every Kilgen Organ 





This Kilgen coat-of-arms is the visible symbol of the unseen 
wealth of tradition and experience which sets the KILGEN apart 
from all other organs. This is the first of a series in which 
we shall trace seven generations of family achievement, as 
represented in the KILGEN coat-of-arms. 











¥%& The escutcheon itself, each of whose quarters has a special 
symbolism to be explained in the months to come, is a shield 
which was popular in Middle Europe during the late sixteenth 
and early seventeenth centuries, when, tradition has it, the 
first KILGEN was built in 1640. It is quartered with tinctures 
of Or (gold) and Gules (red). 





The inspiring results of this wealth of experience are evident in the 
magnificent new KILGEN Organ recently installed at the First Christian 
Church, Long Beach, California. 
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G. de Becker—Mystieke Ballade 
4p, me, Elkan-Vogel, American agent. A study in harmony 
and though it has plenty of dissonances, most of them have an 
intelligent reason for being; if you have a rich organ and a 
sense of the poetic, by all means get it. A good colorist will 
make everybody like it. 
Gail Kubik—Quiet Piece 
Am, 4p, me, Gray 60¢, in the Contemporary series. This one 
is not difficult to play. But the man doesn’t know anything 
about the organ, or he would not assign that opening theme 
to flutes 8-4; yet he does know that the organ sometimes has 
an Oboe. Play this for your next Henry Wallace rally, on 
your Hammond electrotone. Does Kubik think he’s fooling 
anybody? 
Alfred Plante—Organ Suite 
16p, md, McLaughlin-Reilly $1.25. Prelude & Fugue is rather 
graceful music along expected lines, with the Fugue not bad 
at all, though it is difficult to understand why anyone wants 
to compete with Bach. Priere is attractive, simple, excellent 
for church-service use. Finale is a fine toccata of the type 
most organists delight to play; sounds difficult but is not. 
In all, a fine suite for church use; nothing atrocious in it 
anywhere. 
Gardner Read—Passacaglia & Fugue 
Dm, 21p, d, Gray $1.25. Passacaglia theme is in 3-4 with 
a rhythmic pattern that sends the memory back to Bach; de- 
velopment reminds us of Bach too. Reproduction is in 
mimeograph style and won’t make many people happy; too 
bad. But if enough organists try it, like it, and tell the pub- 
lishers they want a properly engraved copy, they might pos- 
sibly get it. Mr. Read, if you don’t happen to know it, is 
among the current crop who are trying to reach out for some- 
thing new, though at least here he remains sane and doesn’t 
try to torment anybody. Put all the loveliness you can, and as 
little of the noise as possible, into your registration; take 
tempos you think are right and forget the Composer if you 
disagree with him. Put all your conscience into this and we 
think you'll get some music you and your audiences will like. 
If that happens, perhaps Mr. Read will some day elevate 
contemporary organ composition out of its dreariness. 
Giuseppe Stabile—Vesper Meditation 
A, 3p, me, Presser 40c. A melody over a fairly rhythmic 
accompaniment; it looks as though it was conceived at the 
piano. It may have possibilities if the player is a great artist, 
even possibilities for concert use, as it’s a bit too obvious for 
any decorous church service. 
Walther—Preludes & Fugues in A and Dm 
Concordia, 60c and 70c, both edited by Buszin. These two 
resurrections from the Bach era are better than you think and 
might well hold their own against Mr. Bach, though they lack 
the Bach depth; their outward grace makes up for it. We 
think they ought to be heard now & then even in recital pro- 
grams. Normally our recital programs are deadly dull be- 
cause there are too many things like this on any one program; 
but even the best of programs can profit by one example from 
this period, when that lone example is as honest as these two 
things are. 
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. Ein Kind geboren in Bethlehem 

. Hirten, er ist geboren 

. Nun sei willkommen, Jesu, lieber Herr 
. Uns ist geboren ein Kindelein 

. Maria sollte nach Bethlehem gehn 

. Mit diesem neuen Jahre 

O Jesu siiss 

. Ich moéchte mich nun trésten 

. Von Liebe kommt gross Leiden 

. Herr Jesus hat ein Gartchen 
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play. The new 61 CARILLONIC 
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those world-famous bells; no other 
electronic bell instrument can 
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Because beauty of tone is so 
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carillon, more than 1500 churches 
and institutions have chosen 
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gate fully all the advantages of 
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made only by Schulmerich Elec- 
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Address Dept.— AO-88. 
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Powell Weaver—Copper Country Sketches 

32p, d, Gray $2.00. Passacaglia—Iron Mountain remembers 
Bach dutifully, also remembers how he managed his growth, 
how he did some of the variations; but none the less it makes 
acceptable music and does some splendid things Bach didn’t 
think of. Then those glissandos in the pedal toward the end 
will give Virgil Fox just what the doctor ordered for that 
struggling audience—and after all, doesn’t an audience merit 
some consideration? Scherzo—Laughing Water is idiomatic 
organ music to make every audience happy, a theme in the 
pedal against chords in the manual hopping around happily 
between the various manuals. Toccata—The Lake is just a 
toccata with something good added to it; p.23 shows how to 
use the organ’s unprecedented tonal resources. Now if we 
must use dissonance, take a lesson with Mr. Weaver here and 
see how he not only uses the dissonances but applies also that 
essential element of registrational color. It makes grand 
hearing. And then the toccata dashes away to a grand finish. 
This is music. Honest. The Composer thinks more highly 
of his music than he does of himself, which is almost an 
unheard-of thing in the 1948 world of music composition. 


Organ Hymntune Music 


Darwin Leitz—Prelude on Peel Castle 
6p, md, Gray 75c. Here the Composer pushes into discords 
that are horrible in themselves and utterly useless, but may 
be, according to the registration chosen and the purpose for 
which the discords are injected, effective enough in creating 
the atmosphere the Composer has in mind. Not for normal 
use but for those who want to see what can come from efforts 
of this kind. Such music cannot be condemned until it is 
adequately heard—and the reviewer has about as much 
chance to adequately hear the music passing before him as a 
republican president would have of getting legislation past a 
democratic congress. But none the less Mr. Leitz has done 
some splendid music, that we know. Is this it? We do not 
know. Find out for yourself. 

Bernard Piche—Rhapsody on Four Noels 
G, 12p, md, Gray $1.00. Think of it! A piece of 1948 
music does have a key, and, more yet, the tunes are each 
identified by their texts in the score. Tut Tut. Let’s have no 
more commonsense in our music; that must never be. But 
if you’re an old-fashioned organist who still believes music 
might possibly be intelligible, appealing, interesting now & 
then, here is something just for you. And good enough for 
recital use too. The Composer is making music, not trying to 
astonish you. All good organists should get this. 

*Walther-ar.Buszin—Chorale Partitas 
G, 11p, md, Concordia 85¢, on ‘Praise God the Lord.” First 
a grand & appealing chorale, then a set of fluent variations 
you will like. And another on ‘Soul Adorn Thyself,” which 
is along the same pattern but not so spontaneously attractive. 
Get the first one; you'll like it: and then the second after 
you've found out for yourself. 


CHORALPRELUDES OF 17 & 18 CENTURIES 
Selected and edited by Walter E. Buszin 

Vol. 1, 117 pages, 38 pieces, Concordia $2.90, pre- 
sented alphabetically by composers from Alberti to Zachow, 
including five by Johaan Christoph Bach and a lengthier one 
by Johaan Michael. Everybody knows what this old choral- 
prelude music is like, and soon they'll know also that Con- 
cordia does not sign its name to church music unless it is 
church music. Stuff here is not difficult; good for any service, 
any organist however humble. 


Some Music Reviews 


By ROLAND DIGGLE, Mus.Doc. 
Who says re what he thinks, which is quite likely ¢#o be highly individ- 
ualistic and equally emphatic, though always wholesome and helpful. 


Gordon Cameron—Four Preludes on Hymntunes 
Novello-Gray. Tunes are “St. Columba,” ‘‘Stracathro,” 
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A practical 
handbook 
on the 
problems of 
church choirs 


T LAST! A really comprehensive 
manual for musical programs 
in either small or large churches. A 
real encyclopedia for music leaders 
and committees. Covers everything 
from repertoire, auditions, and re- 
hearsals, to vestments, finances, lists 
of choral services, etc. 

Including a 25-page appendix of 
letters, booklets and schedules, at- 
tendance and achievement records, 
for use in specific personnel problems 
of the choir leader or committee. 


342 pages, just published, $4.50 


Steps 
Toward a 
Singing 
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By DONALD D. KETTRING 
At all bookstores oes 
THE WESTMINSTER PRESS sp 


Philadelphio =e 

























There is a great difference between the artificial, syn- 
thetic tone made up of equally tempered partials or of a 
few selected harmonics and the natural tone made up of 
the full range of harmonics from the chord of nature. 


Each tone produced on the CONNSONATA has the full 
range of natural harmonics—up to the 20th and beyond 
—necessary to produce rich, full, realistic tonal color. 


A personal playing investigation at a private dem- 
monstration will convince you. Your Connsonata 
dealer will cheerfully arrange such a meeting at your 
convenience. Send for Connsonata literature and 
local dealer’s name today. COoNNsonata, Division 
of C. G. Conn Ltd., Dept. 1103, Elkhart, Indiana. 


123 


2A 
CLOISTER MODEL 


The C ta is a develop t of the Sound and Electronic Research 
Laboratories of C.G. Conn Ltd., for over 70 years specialists in musical tone. 









Each CONNSONATA tone is produced by its own 
individual source, which is an exclusive, patented 
use of the vacuum tube and the most prolific and 
versatile source of musica! tone known to science. 























Also available now is the new 2C model, somewhat 
smaller and less expensive than the 2A model. 
Both models have standard A. G.O. pedal board, 
and full range down to real 16-foot, 32-cycle C. 
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“Franconia,” “Quam Dilecta.’” Short; useful as preludes. 

Dr. Roland Diggle—Summer Idyll—Festival Tryptic 
Abbey, 4p, 60c. Written for average church organist; first 
is melodic, for soft strings & flutes, suitable for service, ef- 
fective on a small organ; second is a prelude on three hymn- 
tunes, perhaps most suitable for the Easter season, falls easily 
under the fingers, should prove useful for students who like 
to work on things they can later use. 

Richard Donovan—Paignion 
Gray, 12p, $1.00, No. 18 in the Contemporary Series. It 
is a scherzo-like piece that should prove admirable for recital. 
It has a style of its own, is not so difficult as the majority of 
the C.S.; title (Greek) means a light poem or humorous 
sketch. 

Cesar Franck—Marks Edition, Vols. 3, 4 
E. B. Marks Co., $1.25 each. Marks is doing the organist 
a favor in issuing this first-rate edition of the complete works 
of Franck at so reasonable a price. Vol. 3: Pastorale, Priere, 
Finale; 4: Fantasia A, Cantabile, Piece Heroique, Andan- 
tino. Beautifully gotten out. There is no excuse for not 
playing these great works. 

Helm—Two Pieces 
Marks, 11p, 75c. Service preludes on the austere side. 
Variations on Herzliebster, 7p, has some nice 3-part writing 
and builds to a good climax; perhaps you will like it. 

*Liszt-ar.James—Shepherds’ Song at Manger 
Gray, 12p, $1.00, pastorale music and rather hard to take, but 
Dr. James has done a nice job of arranging; it makes good 
service music but I would certainly cut most of the repeats if 
I wanted to keep the customers awake. Fairly easy; it may 
be used at any time—there is nothing in it that sounds like 
Christmas. 

Mendelssohn—Complete Organ Works 
Bornemann-Gray, 100p, $4.50, edited by Marcel Dupre. 
Every organist in the land should get and use this volume. 
There is no crowding, as in some of the Bach books, and 
hence it is a joy to play from this edition. What a wealth 
of material; beautiful service music, some good recital ma- 
terial, all music the average listener will enjoy. 

Bernard Piche—Rhapsody on Four Noels 
- Gray, 12p, $1.00, a useful Christmas number for either service 
or recital. I know only one of the tunes but that does not 
detract from my interest in the wen Of moderate difficulty, 
for a modest instrument, full of color & variety. It is some- 
thing worth playing. 

Gardner Read—Passacaglia & Fugue Dm 
Gray, 21p, $1.25." I gave this a big send-off when it was 
first published in 1937; it is the finest writing in this form 
that has appeared in the past decade, and it is more than sur- 
prising that it has not found its way into recital repertory. 
The music is exciting; fairly difficult; but it should repay the 
time spent on it. Come on now, let us hear this in recitals. 

*Valentini-ar.Biggs—Christmas Pastorale 
Gray, 3p, 75c, a nice arrangement from the Christmas Con- 
certo; you can use it any time. 

o-p—Bach-ar.Biggs—Jesu Joy of Man's 
Gray, $1.50. This arrangement comes off well. I do not 
like organ & piano in church, but in the home it is a different 
matter; if you have an organ and piano in your home or 
studio, by all means get this. 

AC—Bruce Montgomery—"‘Christ’s Birthday” 
Novello-Gray, 32p, $1.50, one of the most charming Christ- 
mas numbers I have come across in many a long day; a set 
of six numbers, for mixed chorus, strings, and piano ob- 
bligato. Modern style, demands well-balanced voices, 15 min- 
utes of enjoyable music. 

A—Dr. David McK. Williams—''34 Hymn Descants” 
Gray, 45p, $1.00, one of the best things Dr. Williams has 
given us; I recommend it to all. I have used them in ac- 
companying unison singing and they come off in splendid 
style. They must be done with care, but I am sure the con- 
gregation will enjoy having them used. 
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EVERY ORGANIST 
NEEDS THIS MUSIC BOOK 


EVERYBODY’S FAVORITE 


“Everybody's Favorite Series” 
No. 11 


192 PAGES 


Edited and Arranged by 
Prof. Harry L. Vibbard 





Here is an important, practical library of organ 
music. Over 50 specially selected compositions 
covering the entire field of organ music....... 
selected and arranged by one of America’s leading 
organ instructors. 


$1.25 at your local dealer 
or postpaid from 


Amsco Music Publishing Co. 
1600 Broadway, Dept. A., New York 19, N. Y. 
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True quality is not an accident. At 
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a Maas-Rowe installation. 


The Maas-Rowe VIBRACHORD, for example, gives 
you single note melody or full chord harmony in 
tones from dolce, celesta and harp to temple bells, 
with full tremolo range. The VIBRACHORD en- 


hances both the pipe organ and electric organ, as 
well as piano. 


The melodious Maas-Rowe HARP CELESTE adds 
the true, full-toned beauty of the harp to your or- 
gan at a price surprisingly low. And no really fine 
organ installation is complete without the new 
HARP CELESTE in complete, traditional 49-note 
range. It is especially effective with the famous 
Maas Cathedral Chimes. 
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A Christmas Pastorale G. VALENTINI 
(Arr. by E. Power Biggs) 

Shepherds’ Song at the Manger FRANz LIszT 

(Arr. by Philip James) 
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Rhapsody on Four Noels BERNARD PICHE 
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DARWIN LEITZ 
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Prelude on “Peel Castle” 


Quiet Piece 
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Paignion RICHARD DONOVAN 
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Passacaglia and Fugue in D Minor 
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TO A. G. 0. MEMBERS 


The Allen Organ Company extends to any 
A.G.O. chapter the opportunity of hearing the 
tones of the "Allen Electronic Organ" by means 
of a recording. 

Regardless of claims made by various manu- 
facturers, all other present "methods" of elec- 
tronic tone production are limited in "results." 
However, many have not yet had the oppor- 
tunity of hearing the "Allen." In order to con- 
vince organists of the tonal superiority of our 
instrument, we offer free of charge a recording 
of a Bach Fugue and a sequence of the in- 
dividual timbres available on the "Allen Elec- 
tronic Organ." 

Requests for the recording should be made 
on your chapter stationery and signed by a 
duly authorized officer, whereupon it will 
promptly be forwarded. 


ALLEN ORGAN COMPANY 


INCORPORATED 
ALLENTOWN PENNSYLVANIA 
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NOEL BASQUE .. . 





AN ALBUM of ORGAN MUSIC for CHRISTMAS 


Published last year, this book was so popular that the complete 
first edition was exhausted before the season was over. Now again 
available; a better bargain never has been offered the church 


NATIVITY MINIATURES 


Obvious, melodic, simple music capable of being played and en- 
joyed by thousands. Registered for both Hammond and pipe 
organs. Wonderfully successful in its first season, we prophesy 
that this work will seem even better this year. (No. 8338) $1.25 


One of our most popular numbers, this theme and variations de- 
serves to be played by every organist in the country. While it 
is not difficult or over complex in structure, it carries real con- 
viction and communicates perfectly the high musical ideals of 
the composer. If you haven’t used this, send for it this season. 
You are certain to be pleased with it. 


J. Fischer & Bro. 


119 West 40th St. 


(No. 8339) $1.50 


. . ». Alfred Taylor 


. Dom Paul Benoit 


(No. 7961) $1.00 


New York 18, N.Y. 
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SCENE FROM THE NORMAN SPICER PAGEANT 
@s done by the Canterbury Choir under the direction of Samuel Walter, its 
organist and choirmaster, in Trinity Church, Boston. 
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John T. Austin and His Work 


Compiled with .assistance of BASIL G. AUSTIN 


A few salient facts in the career of one of our great organbuilders 


/ \DEQUATE records of the 
achievements of our most notable organbuilders are almost 
impossible to prepare; we must be content with whatever 
morsels of fact we are able to unearth. John T. Austin’s 
death on Sept. 17, 1948, has already been recorded; we add 
here such facts as we have been able to assemble, with thanks 
to his brother Basil G. Austin for much of them. 

John T. Austin was born May 16, 1869, in Bedfordshire, 
England, had his education in the school conducted by St. 
Michael’s and All Angels, London, and sang in the St. 
Michael’s and All Angels choir. However, the future he 
could see ahead of him in that direction had little appeal, so 
he left school and spent a few years in farming, the career of 
his grandfather. That didn’t 4 eal either, but his father had 
found happiness in the job of building organs and his son 
soon gave up the farm and joined his father, finding not only 
his happiness but also his career and his fame in that new 
field. Those were the days before machines made life easier. 
Mr. Austin was still in his teens. 

At about the age of 20 he decided to come to America, 
and arrived in Detroit in 1889 to work in the Farrand & 
Votey factory. ‘That was the period when organbuilders 
were groping for something better than the old mechanical 
action and sliderchests with their limitations. Tubular action 
was in an experimental stage, with electric action little more 
than a thought.” 

Farrand & Votey had built some fairly large organs and 
Mr. Austin found himself largely on the road, “trying to 
keep complicated & poorly-designed chests and actions work- 
ing, and pipes in regulation & tune against wind-pressures 
that varied to alarming degrees." The independence of his 
character, which made him leave school when he saw no 
further use for that kind of schooling, came to his rescue 
during this period and he began to evolve the idea of the 
universal windchest. It wasn’t a wild dream, nor a dodge to 
avoid work. He was a master of mechanisms. He under- 
stood basic principles. If a thing didn’t work, he quickly 
saw why. Design and material were both clearly understood. 
And those characteristics were the foundation upon which he 
built his success and the fame of the Austin organ. 

By about 1892 when his brother Basil G. Austin joined 
him from England, he had his preliminary plans in order for 
the universal windchest, patent already applied for. He of- 
fered his patent to the Farrand & Votey company, but they 
had only recently purchased the remains of the Roosevelt 
Organ Co. and were not favorably inclined to the notion of 
abandoning the structural principles & patents they had thus 
secured; besides, organbuilders didn’t believe the universal 
windchest would work anyway. 


The story of a man who never bound himself to 
things as he found them but always sought better 
devices that would make the operations easier and 
the results more dependable, and who made both 
fame and fortune in a business rarely profitable. 


Clough & Warren were building harmoniums and pianos 
in Detroit and the two Austin brothers were taken into their 
factory to found an organ department. Their organs went 
mostly through the middle west and Basil G. Austin in- 
herited the job of installing and finishing them. Austin 
organ No. 22, a 3-54, went to the Fourth Congregational, 
Hartford, Conn., and while it was being installed the Clough 
&- Warren Detroit plant was destroyed by fire and the com- 
pany went out of business. 


And that fire was a good thing for everybody. It saw the 
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MR. AUSTIN'S UNIVERSAL WINDCHEST 
one of his most important inventions. Drawing is not exactly to scale. 
D the stop is off, at E it is on and the rank of pipes directly 
Largest bass 
elow. 


2» 


At 


above the string of valves at E will speak. 
pipes are handled by valve mechanisms at F 


start of the Austin Organ Co. on its own independent way 
to fame. : 
We record a few of the first Austins, by number and size. 


No. 1—Detroit Central Christian Church 2-16 

No. 2—Detroit Sacred Heart R. C. 2-20 

No. 3—Detroit St. Matthew Episcopal 2-10 

No. 4—Lafayette, Ind., Central Presbyterian 2-11 

No. 5—Lafayette Second Presbyterian 2-26 

No. 6— 

No. 7—Columbus, Ohio, Westminster Presbyterian 2-14 
No. 8-—Camden, N.J., Methodist Church 3-21 

No. 9—Danville, IIl., St. Mary’s R. C. 2-10 

No. 10—St. Louis Compton Hill Congregational 3-36 


No. 6 cannot be located in any of the records. 

That 3-54 Austin installed in Hartford gave birth to the 
Austin Organ Co. and among the first subscribers for Austin 
stock were John Spencer Camp, J. B. Pierce, Waldo S. Pratt; 
Messrs. Camp and Pratt were among the directors, the for- 
mer serving as treasurer for many years. Though never act- 
ing as professional organist, Mr. Austin had studied organ- 
playing in England, practising on an organ in his own home 
there, and when he finally located in Hartford, Austin No. 
600, a 4-79, went into his own home; many organists said 
they would rather hear Mr. Austin improvising on his own 
organ than attend a formal recital by some of the celebrities 
of the day. 

In Hartford Mr. Austin perfected his mechanical devices, 
carrying the universal windchest to its present state of per- 
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fection. Basil G. Austin for some years spent much time on 
the road, installing, finishing, and acting as sales repre- 
sentative. As the business grew and established its own 
representatives in key cities throughout the country, he re- 
mained in the home office and factory, supervising tonal mat- 
ters, sales, finances, etc. Though John T. took the major 
interest in mechanical matters, Basil G. also took a hand in 
such things and to him goes the credit for improved electric 
controls of couplers, combons, and other console mechan- 
isms; he developed the three-port electro-pneumatic primary 
action and the sheet-steel swell-shades that provide speedy 
& noiseless movement. The two brothers made a perfect 
team. “I never believed it possible for two brothers to work 
so well together,” said Mr. Camp; ‘whenever I see B. G. 
and J. T. with their sleeves rolled up over a drafting-board, 
I know everything is going well with the Company.” 

While the universal windchest is one of the most notable 
features developed by the Austins, their whole console is a 
tribute to progressive thinking and efficiency. There are 
many who realize that nothing produced thus far in consoles 
is superior to the Austin. The patented Austin canceler-bar 
permits the organist by one quick touch of the finger to cancel 
an entire division of stops, preparatory to setting solo or other 
simple registration; that device has been copied in other or- 
gans. Normally the Austins never troubled themselves much 
about infringements of their patents. ‘‘Let them alone; by 
the time they get it working, we'll have something better,” 
was their usual comment. 

The universal windchest, for those not familiar with it, is 
merely a room under the pipes, filled with pipe-wind. A mas 
can walk into that room while the organ is playing, and he'll 
find overhead all the chest-action required to admit wind into 
the pipes when a stop is drawn and a key pressed. There is 
none of the trying business of reaching into hopelessly small 
spaces to make action adjustments. In addition, this room— 
the universal windchest—is so large that it contains oceans of 
pressure-wind for the pipes and not one of them from largest 
to smallest is robbed of its needed supply. All the chest- 
action parts are directly overhead where troubles can be seen 
and corrected with minimum effort & time. The same type 
of chest & mechanism is used in those unfortunate installations 
where the purchaser allows only an 18” height instead of 
the more adequate 6’ 6” or 7’, or whatever the universal chest 
needs, but the convenience is gone. 

Another Austin feature that was never too generally known 
was the invention & use of special machines to manufacture 
special parts for the Austin organ. Those special Austin 
swell-shades, for example, were not laboriously made by hand 
as in the good old days, but were stamped out with surpris- 
ing speed & efficiency by an Austin machine devised and built 
for that one specific job. And so it was wherever a special 
machine could be built to do a job better & quicker than it 
could be done by hand. 

We list a few of the more notable four-manual Austins, 
chronologically by number, and finally by size. 

323 Portland Main City Hall 4-124 

453 San Diego Balboa Park open-air Auditorium 4-62 

500 San Francisco Exposition Auditorium 4-121 

558 Chicago Medinah Temple 5-92 

732 Germantown First Presbyterian 4-127 

1010 Rochester Eastman Theater 4-198 (which for actual 
content is probably the largest theater organ ever built) 

1073 Boulder University of Colorado 4-119 

1143 Lake Placid N.Y. Lake Placid Club 4-59 

1206 Chattanooga Memorial Auditorium 4-114 

1275 New York Collegiate Reformed 4-93 

1335 Baltimore Emmanuel Church 4-103 

1416 Philadelphia University of Pennsylvania 4-200 

1548 Philadelphia Drexel Institute 4-92 

1549 New York St. George's Church 4-157 

1586 New York Church of Heavenly Rest 4-104 

1627 Hartford Bushnell Memorial Hall 4-102 



































































1948-31-11 


1640 New York Second Presbyterian 4-115 

1703 Newark First Presbyterian 4-159 

1713 Scranton Masonic Temple 4-94 

1752 Newark Grace Church 4-112 

To complete the production record, Austin built 15 mu- 
nicipal organs, two for open-air theaters, nine for stores, 91 
for schools, 101 for theaters; up until a few years ago the 
total of 4-manual instruments was 164. 

June 12, 1935, the directors of the Austin Organ Co. voted 
to liquidate and retire. The two Austin brothers had been 
at it almost half a century. They were among the few or- 
ganbuilders to earn and get a comparative fortune by their 
work and they had enough. But on Jan. 2, 1937, the 
nephews of the original Austins took over the business and 
organized as the name stands today, Austin Organs Inc. 
Austin goes on just as ever. What John T. Austin and his 
brother devised and developed is being continued today in 
Hartford. 

John T. Austin married Jane Rogers in 1892 and is sur- 
vived by her, his brother Basil G. Austin, and their sister 
Mrs. Wm. H. Brawley in England. It will probably be a 
long time before another pair of organbuilders arise to do as 
wholesome things for the mechanically backward organ & 
console as the Austin brothers have done. 


Pageant — Story of Christmas 


By the Rev. NORMAN SPICER 


As done in Trinity Church, Boston, by the Canterbury Choir 


\X/ HEN the fall season ap- 
proaches, every clergyman and every organist must think 
over the program for the year ahead and decide what is 
needed and what should be accomplished. At Trinity 
Church there is the largest congregation of college students 
in the country; their needs are of a rather special nature. 

It is one of our chief aims to keep them in contact with 
church while they are away from home. Music has a 
tremendous appeal for young people and it can easily and 

uite naturally be tied in with a religious program. There- 
ore, we have a Canterbury Choir of 100 voices which re- 
hearses every Sunday evening following Evening Prayer. 
In planning a program for this choir, we decided that there 
should be some kind of a special Christmas program which 
would combine the efforts of several departments. A 
pageant would utilize the musical and dramatic students. 

At first the idea of a pageant was discouraging: we have 
been attending them for years and not seen one yet which 
would be practical or effective in our church. Most pag- 
eants are done as a series of tableaux accompanied to a 
musical background which is unfamiliar to the congrega- 
tion. The tableaux are often stiff and usually leave you 
guessing as to exactly what they are supposed to represent. 
It became clear that we would have to write one especially 
to suit our needs. So—we began! 

First of all, the text was arranged chiefly from St. Luke. 
A narrator (the rector) would read the story from the lec- 
tern, and the cast would open their mouths and _ recite their 
own lines. This would put the dramatic students to work, 
and also give life and vitality to the story. A problem 
which pageant-producers face is that most churches have 
many seats which are not in full view of the altar. We 
decided that each member of the cast would process quietly 
to his position before the altar in order that everyone 
could see him. There are a great many seats in Trinity 
which have no view of the altar, but the part of the con- 
gregation seated there would not lose the effect in that 
they would have an opportunity to see the procession of 
the cast and also would hear the dialogue. 


NO “WRITE-UPS” — ONLY FACTS 
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The whole production was conceived around Evening 
Prayer and has two elements from that service . . . The 
Magnificat recited by Mary and the Nunc Dimittis recited 
by Simeon. The pageant begins with the procession of the 
choir to the Advent hymn “Veni Emmanuel.’’ When 
the choir arrives at the choirstalls they are seated as the 
church lights are turned out. The congregation takes its 
cue from the choir and is seated (without instruction from 
the leaflet). 

The choir begins immediately the Bach “Break forth O 
heavenly Light,” which sets the stage. This chorale is re- 
peated with the choir humming as the cast for the first 
scene process to their places before the altar. Throughout 
the pageant the choir, vested in white cottas, form a choir 
of angels in the background, and sing background music 
of carols. 

Every element of art has been drawn upon to give beauty 
to this portrayal of the events in the birth of Christ. 
Costuming, make-up, lighting, music, and the beautiful 
King James version of the story. Wherever possible, 
familiar music has been used; the congregation has such 
strong ties with traditional music associated with Christmas 
that is often disturbing to face too much new and foreign 
material. Simplicity in costuming and — is essen- 
tial. The story is the most important element and must be 
preserved and projected above the art. 

We feel there is great value in such a pageant for both 
those who work on it and those who see and hear it. The 
Protestant church lacks much of the color of pageantry of 
the Mass of the Roman Church and needs to use this age- 
less method of retelling some of the important stories in 
the life of our Lord. This year, Station WBZ-TV will 
televize the pageant for the first such production ever 
presented on the air. 

ADDENDA 
“In three years,” wrote Mr. Spicer earlier, ‘our Canterbury 
Club has grown from a most forlorn handful of college 
students to one of the most active congregations of college 
students in the country. The student choir is one of our 
prize departments. We presented Virgil Fox last fall 
and Mrs. C. Nichols Green let us use her Beacon Hill 
mansion for our spring formal dance. Her organ-room 
has a teakwood floor, seats 200, and there is a wonderful 
4m Skinner designed by Lynnwood Farnam. We make 





THE CANCELER-BAR 
another of the so-simple but so-efficient inventions of John T. Austin; by 
it the organist’ cancels a whole division of stops with one quick flip 


of the finger. There is one bar over each division of stops 
physically taking off every stop of that division. 











music one of our important recreational activities and the 
results justify our efforts.” 

The complete text of and full directions for the pageant 
were written by the Rev. Norman Spicer and have been 
published in a copyrighted pamphlet, “The Story of Christ- 
mas, a Pageant and Carol Service, as performed in Trinity 
Church, Boston.” Mr. Spicer is or was an organist, now 
a member of the staff of clergymen in Trinity, headed by 
Dr. Theodore P. Ferris. Organist of Trinity is Dr. Francis 
W. Snow. Organist and director of the Canterbury Choir 
is Samuel Walter. 

“This pageant,” says the copyrighted booklet, “is planned 
to be performed before the altar, without scenery, in the 
typical Episcopal chancel. The only props used are a 
manger and a small stool for Mary . . . The choir, in white 
cottas, forms a Choir of Angels in the chancel . . . There 
are 13 characters in the cast.” 

We give an outline of the Pageant as presented Dec. 14, 
1947. It began and closed with organ pieces written by 
Mr. Walter. 

Walter, Preludes on Christmas Tunes, Avison, and 
Divinum Mysterium. 

The Prophecy, an Old Testament reading; Processional 
Hymn; Introit Anthem, Bach’s ‘Break forth.” 

Annunciation, by Narrator, Angel of Annunciation, and 
Mary, closing with Mary’s speaking that beautiful Scriptural 
passage universally sung as “The Magnificat.” Then the 
choir sang Max Reger’s ‘“Virgin’s Slumber Song.” 

The Nativity, the Biblical story told by Narrator and 
the Angel, concluded by the “Gloria in Excelsis” sung 
by the choir. 

Coming of the Shepherds, by Narrator and a Shepherd; 
Adoration of the Magi, by Narrator and King; then the 
hymn, ‘We three Kings,” and Simeon’s “Nunc Dimittis” 
is spoken, and the pageant closes with the singing of “Silent 
night.” 

That ends the Pageant, but for last year’s presentation 
the service went on with the hymn “O little town of 
Bethlehem,” sermon, Titcomb’s “Nowell” written for the 
Canterbury Choir, doxology, recessional, and postlude, Mr. 
Walter's Yorkshire. 

Canterbury Choir numbered 39 sopranos-1, 12 sopranos-2, 
19 contraltos, 15 tenors, 20 basses. 


CARILLON MUSIC ON RECORDS 
For your own phonograph at home 
or broadcasting from your church tower 

According to George D. Gabel, who declares him- 
self ‘‘a nut on bell music,” the science, art, and technic of 
recording carillons have been mastered for the first time, after 
seven years of experimentation by Andrew T. Zinis, record- 
ing engineer. The one thing Mr. Gabel most wants in this 








TRINITY CHURCH, BOSTON 
Where Canterbury Choir gives the 
Christmas ys 

written by the Rev. Norman Spicer 
and reported in these pages 


world is to introduce the exclusive charm of bell music to 
others who have never heard it and don’t want to. 

Among the latter were the T.A.O. staff in toto. Mr. 
Gabel transported his amplification equipment & records into 
T.A.O. office and gave a demonstration that changed our at- 
titude. True carillon music was heard, softly as is fitting in 
a small room, in all its peculiar beauty. Nothing else pro- 
duces the special characteristics of these enormously expen- 
sive carillons, nor is any other out-door music quite so effective 
as carillons or chimes on Sunday in reminding common 
humanity of the ideals & aims of the Christian church. 

To turn downright commercial, Mr. Gabel will sell you 
any of his recordings or sets of recordings for your own 
phonograph; or he'll sell your church the complete tower- 
broadcasting equipment and records. The recordings are 
hymns, of all faiths including Roman Catholic; they are for 
all year, some for the especially lovely Christmas season. 

Mr. Gable is an organbuilder and doctor of organs by pro- 
fession; bell music is his hobby. All the recordings offered 
were made of the playing of the Germantown First Methodist 
carillon by Robert B. Kleinschmidt, assistant professor of 
civil engineering in Lehigh University; the recording was 
done by Mr. Zinis. Heard from a church tower, these 
carillon-played hymns will carry, heaven forbid, five miles; 
done from a rational Christian church, they are softened to 
be most agreeably heard as each individual installation re- 

uires. 
" For the organist, the great advantage of this method of us- 
ing bell music on records from the church tower is that it can 
be done either automatically by clock-controlled machine or 
manually by a disk-jockey at such time as not to produce a 
clash against the preludial music of the service. 

The bell-music enthusiast is as zealous of the name Bell as 
these pages are of the name Organ. Each means one thing 
and one thing only; anything else, they vehemently say, is only 
imitative. When it is remembered that this is for tower out- 
door hearing, the arguments subside; no organist would want 
bells in his organ at any price when Chimes are so superior. 
We are here talking about carillons, not chimes. And if 
you have never heard a carillon artistically played, you should 
buy some of these recordings and hear for yourself. Says Mr. 
Gabel, one reason why some of our rather famous carillons 
sound so unpleasantly metallic is probably because the bells 
have been hung from structural steel supports instead of 
wood beams, and the resonance factor makes all the difference. 

Be all these things as they may, this report is not an edict 
but only information for those who want it. 


THEM GOOD OLD DAYS 

Remember when the Phonon Diapason was enthus- 
iastically described as “full, round, dignified, and churchly” 
by many in print who blush at it now?—J.S.W. 
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Doing it Without Money 


By PARKE S. BARNARD 


Organis? of St. Andrew's Church, New Haven, Conn. 


How to produce a concert with 
a small choir and no money? It can be done, and without 
dragging in any of the trash so abundantly offered the small 
volunteer choir on every hand. My choir boasts absolutely 
no musicians, works in a small & extremely conservative 
church, and, save for some items in the 1940 hymnal, had 
learned its last new number some fifteen years ago. I came 
on the scene in September 1947. Its principal assets have 
been and still are an unusual amount of faithfulness and a 
happy predilection for trying anything once. In the past 
eight months they learned over a dozen new anthems by Bach, 
Bingham, Clokey, Howard, Lester, Mendelssohn, Miles, 
Noble, Shaw, Williams. We added two new ‘Services’ and 
a Christmas-carol. program. 

The technic is simple. We merely ask persistently for a little 
more than anyone can do. Congregational doubts have gen- 
erally been overcome by the strategic repetition of ‘new’ ma- 
terial—which then soon becomes “old favorite.” A certain 
amount of good-natured ribbing, occasional pointed reminders 
that the organist is being paid to know what is suitable, is 
being paid to serve the church primarily in using music he 
knows is best adapted to enhance the reverence of the service. 
Entertaining the congregation is entirely a secondary matter. 

Here then is a blow-by-blow account of how. our group. re- 
hearsed, finagled, and generally outdid themselves to produce 
an evening of creditable music and establish the beginnings of 
a music fund. 

1. Organist discovers budget of his small mission church 
does not cover choir music. Ponders possibility of doing a 
choir concert. Decides it probably can’t be done. 

2. Sells, rector on the idea. No problem, since the rector 
has been trying all year to sell organist on the choir concert. 

3. Organist sets up tentative program. Gets enthused. 
Decides to try ensemble music as well. 

4. Idea is announced in rehearsal. . Choristers proclaim 
loudly & at length the utter — of such an undertaking. 
Their main reason: they never did it before. 

5. Problem of music arises. Organist draws on recent ex- 
periences in begging, borrowing, etc. These results: 

Two Bach choruses, voice-parts copied from Gesellschaft 
and duplicated on School’s Bitto machine; cost: 30¢ and 
considerable wear & tear on stock of choice adjectives. Bill- 
ings, copied from original edition in Yale Library and dupli- 
cated in the same way at same cost. Coke-Jephcott, already 
on hand. (Congregation wary of anything written later than 
1900. Excellent way of introducing “modern” music.) 
Franck, choristers chip in 18¢ each, following lengthy lecture 
by organist on shortcomings of choirs which do not own same. 

6. Organist orders instrumental parts for Bach and Piston, 
hand-copies parts for Mozart, discovers no original score for 
Franck so invents string parts for same, writes publisher 
of Piston to see if permission is necessary; no answer, so he 
prays and proceeds. 

7. Rector’s son reporter on local newspaper. Result, four 
announcements in two local and neighboring papers; addi- 
tional publicity in the church bulletins and by neighborhood 
posters. 

8. Organist sets out to track down instrumentalists among 
friends in Yale School of Music. Acquires requisite number. 

9. First extra rehearsal, Sunday before concert. Utter con- 
fusion. 

10. Parts for Bach arrive. 
tra; useless. No parts to be had for Piston. 
sorts once more to Gesellschaft and copying pen. 
with instruments alone. 

11. Prize tenor announces he must go to Providence for 


Prove to be for school orches- 
Organist re- 
Rehearses 
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THE CARILLON CLAVIER 
in the First Methodist, Germantown, Pa., where Robert B. Kleinschmidt, a 


Lehigh University, plays pro- 
Lower clavier is the 
sharps and flats. 


professor of civil engineering in 
grams three times each Sunday. 
diatonic scale, upper gives 
dance at fiancee’s sorority. Two violinists unable to come. 
Organist considers padding choir with singing friends. 
Swears he'll never go through this again. 

12. Rector decides to intone evensong. Organist delighted, 
choir horrified but learns responses and plainsong canticle at 
one hectic sitting. 

13. Organist writes program-notes, designs cover, shells out 
of his own pocket to have cover multilithed. First alto cuts 
mimeograph stencil for interior. Rector’s wife, as usual the 
hardest-working member of the parish, does the printing. 

14. Final rehearsal, afternoon of concert. Two more vio- 
linists missing because of important tennis match. Only one 
replacement available. Oboist agrees to double first violin 
part on all numbers. Choir discovers it can sing unaccom- 
panied after all. Organist remonstrates with trumpeter who 
insists on blowing directly into the ear of a cute little alto in 
the front row. Persuades him in addition to double as tenor. 
Chaos reigns. 

15. Concert . . . with everything done more or less as writ- 
ten, excepting Franck. No major slips. Rector, organist, 
choir, congregation—delighted. Plains laid for series of three 
such concerts annually. 

16. Organist decides to investigate oyster farming as a 
possible means of livelihood. 

And there you have it. Two conclusions, I hope, may be 
drawn from all this. First, the average volunteer choir is 
usually capable of a great deal more than it is given credit for. 
Second, decent music, both ancient and contemporary, seems 
quite capable of proving itself on its own merit if offered 
capably, consistently, and without comment as a matter of 
course. 
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The organ used, it might be added, was a small straight 
Hall of 11 ranks, 11 stops; combons, Tremulant and register- 
crescendo out of order. 

THE PROGRAM 
Jesu Joy of man’s desiring, Bach (Cantata 147) 
Alleluia, Bach (Cantata 142) 
Mozart, Sonata K.328 for organ & strings 
When Jesus wept, Billings 
Flor Peeters, Modale Suite: Adagio 
Surely the Lord is in this place, Coke-Jephcott 
Piston, Prelude for organ & strings 
Psalm 150, Franck 

Chorus of 22 men and women; ensemble of 4 violins, 2 
violas, 2 cellos, trumpet, oboe. 


Mediocrity 


By ROWLAND W. DUNHAM 


Associate Editor, Church Department 





Looxine over catalogues and 
announcements of publishers the sincere musician is struck 
with the too frequent appearance of new editions of com- 
positions that ought never to have seen the light of day in 
the first place. The first impulse is to blame the people who 
print the stuff. On second thought it is realized that the 
firms that supply our music are in business to make money ; 
they must print things that will sell, regardless of musical 
values. If musicians (or others) buy what they produce, 
there is no reason why consideration should be given to 
quality; the responsibility is the purchaser's. 

Particularly distressing is the perpetuation of old warhorses 
that used to be in general repertory in the days when a big 
name was that of dear old Dudley Buck. Why we do not let 
past sins be forgotten is one of those things that puzzle con- 
scientious souls. Let us note a few lush items recently an- 
nounced in the category of anthems. Adams’ “The Holy 
City,” Warren’s “Magdalene,” Knapp’s “Open the gates,” 
Faure’s “The Palms.” 

With all the fine music recently written by first-class com- 
posers, some of the best Americans, it seems a shame that 
these revivals should use up our scanty supply of good 
white paper. 

I often wonder why it is that so many active musicians are 
content to take the line of least resistance in continuing to 
rehash outmoded music and stale popular classics. The 
appearance of new editions is evidence of a steady demand for 
this sort of material. A new “cantata” by Gounod came to 
my desk last year. Imagine my surprise to learn of such a 
novelty by a man who died in 1893. What it turned out to be 
was a collection of trite choruses and solo effusions of the 
popular operatic melodist, including ‘‘O Divine Redeemer” 
and “There is a green hill.’’ New cantata indeed! 

Not only in the choral field do we notice this aridity. Look 
through organ recital programs and what do we find? Pieces 
that have been in use for fifty years or more. This does not 
suggest that all music on programs of 1900 should not be 
used today. In spite of low standards maintained by grandpa, 
he played a great deal of first-class music that will never die. 
But he also indulged in whimsies that were bad in his day 
and should have long since evaporated. 

In a recent list of programs are to be found the following 
duds of long ago: Dubois’ March of Magi, Batiste’s Song of 
Hope, Lemare’s Home Sweet Home. 

Among professional organists nowadays there is a gratifying 
tendency to present recital music of fine quality. To discover 
bad music is no longer as easy as it used to be. Here then 
is a situation that merits praise. However, since we see a 


THE AMERICAN ORGANIST 





1948-31-11 


sprinkling of chaff among the wheat, and note an occasional 
announcement of some new edition of a nineteenth-century 
morsel of doubtful value, there is evidence that some of this 
stuff is not completely forgotten. There are still some old- 
timers and many amateurs who fall from grace. 

There is no justification for mediocrity, in churches of all 
places. To perpetuate it becomes an unforgivable sin. By dis- 
couraging this among the less competent we will soon achieve 
its total eclipse.—R.W.D. 


BRAHMS TWICE AND SAINT-SAENS 
Recordings reviewed by Charles van Bronkhorst 

If you've been waiting for a complete recording of 
the Brahms ‘German Requiem” you may now take your pick 
of two new first-rate recordings. Columbia’s MM-755 (ten 
12” disks, two volumes boxed, $15.50) features Herbert von 
Karajan directing the Vienna Friends of Music and Vienna 
Philharmonic; while Victor’s DM-1236 (nine 12” disks, 
$12.25) presents Robert Shaw conducting the R.C.A. Victor 
Chorale and Orchestra. 

Choice of these two versions is largely a matter of individ- 
ual taste; each has much to recommend it. In my opinion 
Mr. Karajan gives a performance more in the true spirit of 
Brahms’ music, though his chorus sometimes lacks unity & 
definity in certain entrances. Though less authentic in char- 
acter, Mr. Shaw’s interpretation is more dynamic & exciting; 
his chorus-work is consistently clear-cut and well-defined. 

To put it simply, if you're looking for a solemn but authen- 
tic performance, get the Vienna recording; but if you want 
over-all excitement and polished choral work I suggest the 
Robert Shaw. 

Saint-Saens’ Third Symphony—the so-called organ sym- 
phony—is now available in a new up-to-date recording as 
played by Charles Muench and the New York Philharmonic 
with Mr. Nies-Berger at the organ (Columbia MM-747, four 
12” disks, $6.00). While this work makes no use of the 
organ as a solo instrument, it does show what magnificent 
blend is possible with organ and orchestra, the organ furnish- 
ing the foundation upon which much of the music is built. 

I was rather disappointed in the reproduction of the or- 
gan in this set, as compared with the much earlier Victor 
set (M-100) made by Piero Coppola and the Paris Con- 
servatory Orchestra. The organ is much more evident 
throughout the older set and I’m afraid this has influenced 
me considerably in evaluating the new version. So far as 
the orchestra is concerned, the new release is far superior in 
both playing and recording, but it’s too bad the organ could 
not have registered equally as well. The music, of course, is 
beautiful throughout. 





THE GERMANTOWN CARILLON 
Robert B. Kleinschmidt and a few of the two-octave bells with the iron rol- 
lers and rods connected directly to the clavier and its cumber- 
some keys, for both hands and feet, by which they are 
played; about half the bells are shown here. 
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GRINNELL, IOWA 
Grinnell College 
Aeolian-Skinner Organ Co. 
Installed, October 1948 
Organist, Elbert M. Smith 


V-49. R-60. S-67. B-9. P-3627. 


PEDAL: V-7. R-9. S-20. 

16 Bourdon 44 
(Quintaten-G) 
(Gedeckt-S) 
Contrabass 32 
Viola 32 
(Dulciana-C) 

8 Spitzprinzipal 32 
(Bourdon) 
(Gedeckt-S) 
(Dulciana-C) 

4 Choralbass 32 

III Mixture 96 


16 Posaune 56 
(Hautbois-S) 
8 (Posaune) 


4 (Posaune) 
8 (Chimes-C) 


ELECTRONIC 

32 Bourdon 
Bombarde 
Fagotto 


Stoplist gives it Fagot, which we call 
Fagotto because we have been unable 
to find Fagot listed in any of the 
standard works on the organ. Mr. 
Harrison, heaven be praised, is not 
building organs to dictionary standards 
but to advanced standards of his own; 
so we will offer later correction if this 
translation of Fagot is not correct. The 
32’ electronic Bourdon has only the 
bottom octave electronic, borrowing the 
other notes from the Pedal 16’ Bour- 
don. 

GREAT: V-9. R-13. S-10. 
16 Quintaten 61 
8 Diapason 61 
Bourdon 61 
‘“Gemshorn 61 
4 Octave 61 
Flute 61 
Twelfth 61 
Fifteenth 
V Fourniture 245 
8 (Chimes-C) 
Tremulant 
SWELL: V-16. R-19. S-16. 
16 Gedeckt 73 
8 Geigen-Diapason 73 
Chimney Flute 73 
Flauto Dolce 73 
Flute Celeste 61 
Salicional 73 
Voix Celeste 61 
4 Geigenoctav 73 
Flute Triangulaire 73 
2 Flautino 61 
IV Plein-Jeu 244 
16 Hautbois 73 
8 Trompette 73 
Oboe 73 
Vox Humana 73 
4 Clarion 73 
Tremulant 


2 2/3 
2 
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THAT SAME INTENSE CONCENTRATION 
is applied by Marcel Dupre to his hobby as to his profession; here he paints 


doing; photo taken last 





for the eye, instead of for the ear oS the profession generally finds him 
in the dit 





home of the 





Roger Maillets at Ile Perrot Nord on the St. Lawrence River. 


CHOIR: V-11. R-11. S-15. 
16 (Dulciana) 
8 Concert Flute 73 
Viola 73 
Dulciana 85-16’ 
Unda Maris 73 
4 Orchestral Flute 73 
Dulciana 73 


2 2/3 Nasard 61 
2 Piccolo 61 
1 3/5 Tierce 61 


8 Clarinet 73 | 
English Horn 73 


8 Harp 61 
Chimes 25 

4 (Harp-Celesta) 
Tremulant 


This may be in error in indicating 
the 4’ Dulciana as a register instead of 
a borrow; if it is, it is not due to Mr. 
Harrison but to the $.  And_ this 
column is not too greatly interested in 
anything but practical organ design. 
Positiv: V-6. R-8. S-6. 

8 Nachthorn 61 
4 Koppelfloete 61 
2 2/3 Nasard 61 

2 Blockfloete 61 

1 3/5 Tierce 61 

Il Cymbel 183 
COUPLERS 27: 


Ped.: G-8-4, C-8-4. C-8-4. V. 
Gt.: G-16-8-4. §S-16-8-4. C-16-8-4, 
Sw.: S-16-8-4. 

Ch.: G. S-16-8-4. C-16-8-4. 


Triplicates 2: 
Great: Great, or Positiv, or Both. 
Choir: Choir, or Positiv, or Both. 
We believe the Triplicate is the prop- 
er interpretation, for the Positiv is 
playable from cither Great or Choir, 
and the Triplicate gives complete con- 
trol. 
Crescendos 3: S. C. Register. 
Combons 38: P-6. G-6. S-6. C-6. 
V-4. Couplers-3. Tutti-7. 


Combon Couplers 4: By Onoroffs, 


one for each manual, by which the 
Pedal combons are operated optionally 
from the manual combons. 

Combon Lock: By which the setter- 
piston can be locked against change. 

Reversibles 8: G-P. S-P. C-P. S-G. 
C-G. S-C. Full-Organ. 16’ Stops & 
16’ Couplers off Register Crescendo 
and Full-Organ. 

Cancels 1: Tutti. 

Chimes: Deagan. 

Blower: From former organ. 

Mr. Harrison has been experimenting 
with electronics for 32’ tone for some 
time; this installation probably carries 
those experiments further than any pre- 
ceding Aeolian-Skinner organ. 

In May it was already planned to 
have the dedication recital Sept. 26 by 
Catharine Crozier; the organbuilder 
had his work done on time but struc- 
tural difficulties with the building’ de- 
layed the final tuning & finishing, so 
at the moment the dedication date is 
unknown. Actually, Grinnell had 
planned an elaborate series of events for 
the opening, as reported on T.A.O. 
June p.170. 


ELECTRONIC STOPS 

For the present, electronic stops added 
to organs, as in the Aecolian-Skinner in 
Grinnell College, will be counted only 
as Stops, not as Voices, Ranks, or Bor- 
rows. If the future practise of our 
organbuilders warrants, this ruling will 
be changed later. 


MACON, GA. 

First Presbyterian 

M. P. Moller Inc. 

Installed, May 1948 

V-18. R-18. S-30. B-10. P-1242. 

PEDAL: V-1. R-1. S-7. 

16 Sub-Bass 44w 
(Rohrfloete-A) 
(Viole Dolce-G) 
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8 (Sub-Bass) 
(Gedeckt-S) 
(Gamba-S) 

4 (Gedeckt-S) 

GREAT: V-5. R-5. S-7. 


Expressive (with Swell) 

8 Diapason 61 
Hohlfloete 73w 
Viole Dolce 85m16’ 


4 Octave 61m 
(Hohlfloete) 
2 Fifteenth 61m 
(Chimes-A) 
SWELL: V-7. R-7. S-9. 
8 Gedeckt 73m 
Gamba 73m 


G. Celeste 61m 
Aeoline 73m 


4 Flute h 73m 
2 2/3 Nasard 66m 
2 (Nasard) 
8 Trumpet 73r 
4 (Trumpet) 
Tremulant 
ANTIPHONAL: V-5. R-5. S-7. 
8 Geigendiapason 73m 


Rohrfloete 85m16’ 
Salicional 73m 
Voix Celeste tc 61m 


4 _ (Rohrfloete) 

8 English Horn 73r 
Chimes 21t 
Tremulant 


COUPLERS 22: 

Ped.: G-8-4. S-8-4. A-8-4. 

Gt.: G-4. §S-16-8-4. A-16-8-4. 

Sw.: S-16-8-4. 

Antiphonal: S-16-8-4. A-16-8-4. 
Crescendos 3: GS. A. Register. 
Combons 26: P-5. G-5. S-6. A-5. 

Tutti-5. 

Reversibles 3: G-P. S-P. Full-Organ. 

Percussion: Deagan. 

M. P. Moller 3rd assisted in the in- 
stallation of this organ. Finishing by 
John Schleigh. The Antiphonal Organ 
serves also as an Echo Organ. 


ROCKY MOUNT, N.C. 
Church of Good Shepherd 
Wicks Organ Co. 
Installed, June 1948 
Stoplist, W. W. Shaw 
V-26. R-26. S-47. B-19. P-1756. 
PEDAL: V-2. R-2. S-8. 
16 Diapason 44w 
Bourdon 32 
(Lieblichbordun-S) 
(Gemshorn-G) 
8 (Diapason) 
(Stopped Flute-S) 
4 (Flauto Traverso-S) 
16 (Contrafagotto-S) 

Mr. Shaw indicates also a 5 1/3’ 
Quint, without indicating pipes or 
origin; it looks better to the eye than 
it sounds to the ear, so it is not in- 
cluded here. 

GREAT: V-8. R-8. S-14. 
16 Gemshorn 97 
8 Diapason 61 
Melodia 61 
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SEE FOR YOURSELF 
that even the cheapest organ-case with the min- 
imum of display-pipes is so vastly superior to 
a plaster wall with no case at all. Photo of Mol- 
ler organ in the First Presbyterian, Macon, Ga. 


(Gemshorn) 
4 Octave 61 
Flute h 61 
(Gemshorn ) 
Twelfth 61 
(Gemshorn) 
2 Fifteenth 61 
(Gemshorn) 
Il (Gemshorn 12-15-19) 
8 Trumpet 6”’w 61 
Chimes A-F 21 
Tremulant Flues 
Tremulant Reeds 
The accessories clearly indicate that 
at least part of the Great is enclosed, 
undoubtedly with the Choir, but there 
is no further information on that. 


SWELL: V-10. R-10. S-14. 
16 Lieblichbordun 85 
8 Violin Diapason 73 
(Lieblichbordun) 
Salicional 73 
Voix Celeste 61 
4 Flauto Traverso 73 
Geigenoctav 73 
(Flauto Traverso) 
2 (Flauto Traverso) 
16 Contrafagotto 6’w 73 
8 Cornopean 6”w 73 
Oboe 6”w 73 
Vox Humana 61 
(Chimes-G) 
Tremulant Flues 
Tremulant Reeds 
Mr. Shaw indicates also a 4’ “‘Clar- 
ion,” and it’s probably a Cornopean 
borrow if it exists. 
CHOIR: V-6. R-6. S-11. 
16 (Dulciana tc) 
8 Concert Flute 73 
Viola 73 
Dulciana 85 
Unda Maris 61 
4 Flute d’Amour 73 


2 2/3 


(Dulciana) 

2 2/3 (Dulciana) 
2 (Dulciana) 
1 3/5 (Dulciana) 
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8 Clarinet 6’w 73 


Tremulant 
COUPLERS 21: 
Ped: G. S. C. 
Gt.: G-16-8-4. §-16-8-4. C-16-8-4. 
Sw.: S-16-8-4. 
Ch.: S-16-8-4. C-16-8-4. 


Crescendos 3: GC. S. Register. 

Combons 19: P-5. G-5. S-5. C-4. 

Reversibles 2: G-P. Full-Organ. 

Cancels 1: Tutti. 

Chimes: Maas. 

“It is only natural that I should 
think this an outstanding design,” says 
Mr. Shaw, banker, and official of the 
Church. Certainly the unification of 
the Gemshorn and Dulciana on Great 
and Choir is worth its weight in gold, 
and thereby the more commonplace 
unification of the flute in the Swell is 
not nearly so horrible as flute unifica- 
tion generally is; at least an unusually 
good flute was chosen for the purpose. 

There is a suspicion that possibly 
the Tremulants as given here are not 
exactly the same as they exist in the 
organ. If any readers have a 5 1/3’ 
on the Pedal, T.A.O. would like to 
know if they find it useful or useless. 
The four vsti in the manual or- 
gans are invaluable for color-making 
solo effects. 
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BRUCE M. WILLIAMS 
of Pittsfield, Mass., currently studying with 
Walter Baker in Peabody, has been appointed 
to St. John’s Lutheran, Baltimore, where he 
has a 3-28 Moller and two choirs. 

ALLAN VAN ZOEREN 
has been appointed to West Park Presby- 
terian, New York. 

CHORAL CONDUCTORS 
Guild of Southern California announces four 
special sessions for the season, with a half- 
dozen or so members taking specific phases: 
of each problem. 

Oct. 18, Conductor Organizes His Choir— 
selecting the personnel; basic choral con- 
struction, shaping a choir, sectional balance, 
seating, the ‘choral’ voice; motivating the 
personnel, the religious, social, musical as- 
pects, planning the choir year; program of 
anthems. 

Jan. 17, Conductor Rehearses His Choir— 
selecting repertoire, rehearsal procedures and 
technics, vocalizing, balance, blend, inton- 
ation, precision, sensitivity; rehearsal plan, 
psychology, order of presentation of material, 
economy of time, presentation of new ma- 
terial; program of anthems. 

March 21, Conductor Conducts His Choir 
—psychology of sound, emotions, performer 
& audience rapport; basic conducting prin- 
ciples, adapting patterns, conveying intelli- 
gible direction; interpreting the score, license 
in interpretation, the score versus the creative 
conductor; prograrn of anthems. 

May 16, the Conductor and His Choir in 
the Service—elements of service experience; 
place of the choir in the service, multiform 
functions, discipline; a service—projecting 
the year’s study into a living experience. 

C.C.G. has chapters in Los Angeles, Long 
Beach, Bakersfield, Riverside, San Bernadino, 
Pomona. 
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AND 


REVIEWS 


In which the members of the profession and industry speak for them- 





selves through the record of their actions and thus provide food for 





thought on topics of current importance to the world of the organ. 








Mr. Nies-Berger & Co. 


How to present the organ in a 
formal public recital to a paid-admission audience is of prime 
importance to only a dozen or so organists who get the chance 
now & then; it is of secondary but vital importance to every 
person trying to earn money in the organ world. That means 
organbuilders, organists, teachers, publishers of organ music. 

Most organists on the concert platform are anything but a 
recommendation for the organ, judging by what we see them 
do. In their attitude toward the audience they are awkward 
and at a disadvantage. Being too cordial is as bad as being 
too frigid. I thought last year when I first saw Mr. Edouard 
Nies-Berger before a paid-admission audience that he had the 
best manner of anyone I had ever seen. I cannot exactly de- 
scribe it; only a motion-picture could do that. But it goes 
something like this: He approaches the conductor's platform 
briskly, almost hurriedly as though not wanting his audience 
to lose any more time than necessary. He mounts the box, 
faces his audience, head high, hardly any trace of a smile, 
body erect, soldier-like. He has a job to do; he’s going to 
do it. Then he bows his head very low from the neck-line, 
holds that pose two or three seconds, and then bends his 
whole body as low as possible from the belt-line in a stiff 
military manner. His whole impression is that of a man who 
has a job to do, knows he can do it, has authority to do it, 
and believes he is only the servant of those people in front of 
him who have hired him to do it. He is their servant. But 
he is master of his job. 

That's his attitude as I see it and I like it immensely. At 
no time is there any trace of possible entertainment or bluff 
or glad-hand. No art. It’s a job. He's there to do it. 
He then turns his back to the audience, no matter how vigor- 
ous the applause, faces his orchestra, and goes to work. This 
same manner prevails when acknowledging the applause after 
the performance of a number. He does not waste his audi- 
ence’s time in efforts to prolong the applause for the sake of 
his own personal gratification—or vanity, might be a better 
word, though not applicable to him. If it’s at intermission, 
he walks off the stage vigorously, like a man in his prime, 
with another job to do; and again he doesn’t attempt to foster 
more applause by popping in on his audience before the ap- 
plause dies. He lets it die. 

Oct. 8 his program in Town Hall, New York, with the 
Nies-Berger Chamber Orchestra, possibly sixteen to twenty 
strings and two or three woodwinds, and Amparo Iturbi as 
pianist: 

Lully’s Carnival Overture, which I would not cross the 
street to hear again. 

Purcell’s three Fantasias for Strings—in F, G-minor, and 
on One Note—all gracious enough music but entirely un- 
interesting for my 1948 acceptance, though the One Note 
business was not too dull. Through these zesurrections from 
the cemetary Mr. Nies-Berger was merely warming up his 
players; I excuse the selections on that score. 

Haydn’s Concerto for Piano and Orchestra was the first 
piece of acceptably interesting concert music, made marvel- 
ously beautiful by Amparo Iturbi, both because of her per- 
sonal beauty & charm and her superlative gee ability, an 
ability not at any time spoiled by outside characteristics— 
which, heaven help us, the ladies sometimes are inclined to 


= to gain what they know they couldn’t gain on artistry 
alone. 

A. W. Binder’s In the Hills of Galilee, from his Con- 
certino for String Orchestra, quite interesting music, on Jew- 
ish themes. The organ world can be proud to have Mr. 
Binder as one of its members. 

Manuel Infante’s Guadalquivir, transcribed for piano and 
orchestra by Jose Iturbi, and played with orchestra by his 
totally charming & competent sister who by that time had the 
audience exactly where every concert artist wants them. This 
incidentally was the first piece of true concert music as music- 
lovers want it for 1948. 

Enrique Granados’ El Pelele, transcribed for and played by 
the same combination, was the gem of the whole program; 
true concert music of the kind that makes people pay to at- 
tend concerts. What a pity concert artists do not use more of 
such music in place of cemetary resurrections. 

Leo Weiner’s Pastorale Phantasie & Fugue for orchestra 
closed the concert and proved Mr. Weiner a composer with 
real music & a real message, both of which he is able to 
handle without bluff or nonsense. It is modern music, but 
definitely not idiotic; it has real beauty, real appeal. Its 
fugue theme is a dandy. Mr. Binder was born in New York 
City, Mr. Weiner in Budapest. 

Miss Iturbi, like Mr. Nies-Berger, greets her audience and 





DR. LESLIE P. SPELMAN 
of the University of Redlands who is now presenting an unusual series of re- 
citals and lectures on the evolution of organ music from pre-Bach fo 
the present with a dozen examples by living American composers. 
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tackles her job without fuss & feathers. The job’s the thing. 
The audience is the boss, thanks for coming. And she didn’t 
pull tricks to gain applause, or other tricks to prolong it. 
But being a beautiful girl, the audience gave her all it had, 
and that was lots. 

If I ever see any organist act at a console like Mr. Nies- 
Berger acts with his two hands, face, and whole body before 
his orchestra, I’ll put him down as an organist to detest. But 
until I hear any other conductor on earth draw from a small 
orchestra not yet two years old what he did from that crowd, 
I'll continue to say just what I did last year, that Mr. Nies- 
Berger is one of the greatest conductors on earth. I wish the 
New York Philharmonic had intelligence enough, which it 
hasn't, to hire him on a five-year contract. Between the ex- 
treme emotion of his conducting and the superb reserve & 
humility of his attitude to his public, I have what I accept as 
the complete answer. He lives his music and thrills to every 
note of it; and he transmits his feelings with 100% suc- 
cess to his men. And to his audience—at least to every 
musician I’ve ever talked with who has heard & seen him 
with his orchestra. How? I think by having not the least 
conceit anywhere in his make-up, not the least wish to bluff 
anybody, but on the contrary having a most exceptional ar- 
tistic conception of what music is and how to make it enjoy- 
able. 

And that is why the organ recital fails more often than it 
succeeds: the concert organist is a mechanic, he doesn’t re- 
spond to the emotion we call music. I’ve heard organists re- 
spond now & then, but those nows & thens have been pain- 
fully infrequent. To their audiences, organists are generally 
either too gushy or too awkward. Better go to a Nies-Berger 
orchestral concert and see how he does it. And if you ever 
get a chance to attend an Amparo Iturbi recital, don’t miss it. 

By choice I checked what the music critics of the Herald 
Tribune and Times had to say about the concert; by chance 
I also checked the Sun and Journal American. From these 
four I quote such phrases as should give consolation to any 
artist who finds himself criticized. The reasons are apparent. 
My — have not been changed by what any of these 
other four reports contain. I’m exercising what I think is 
commendable restraint in not talking-back at any of the four. 
T is Times, H is Herald Tribune, S is Sun, J is Journal 
American. 

Lully: “Most compact and fascinating."—T. The other 
three ignored it or passed it off with meaningless phrases. 

Purcell: “Program’s greatest music . . . wonderful har- 
monic and contrapuntal structure . . . intensity of feeling and 
striking variety of mood . . . each reached an exalted plane 

. unforgettable.”—T. “Music of enduring appeal.’ —H. 

Haydn: Miss Iturbi’s playing was “more academic than 
fervent.”—T. Her playing showed ‘marked fluency, an 
agreeable tone and good dynamic proportion.”—H. That 
same playing was done in “a cold, calculating fashion.’’—S. 
And it was “‘earthbound . . . matter-of-fact playing.” —J. 

Binder: “Largely on dance-like melodies of no striking or- 
iginality."—T. “An expressive and musical atmosphere . . . 
effectively written.”—H. “Plaintive tune worked over in a 
prosaic and unimaginative fashion.”—S. “Only a fragment” 
of a longer work.—J. 

Infante and Granados: These were two transcriptions which 
pleased the audience, so of course all critics turned up their 
noses, though one did have a kind word. “Fare better as 
piano pieces . . . general result not particularly convincing.” 
—H. “Much more ingratiating . . . well suited Miss Iturbi’s 
style.”"—S. 

Weiner: “Finest in workmanship . . . not unified in style 

. . fich in texture . . . real distinction in its rather Men- 
delssohnian fugue.”—T. ‘Conservative, melodic, somewhat 
monochromatic and drawn out . . . closing fugue had its 
Mendelssohnian momemnts.’—H. “Excellent workmanship 
and always holds the attention.”—S. “Solid bit of con- 
servative writing . . . attractive if not distinctive.”—J. 
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Even if it does sound ridiculous, organists should in deep 
dark secrecy practise meeting an audience after the fashion of 
Mr. Nies-Berger. Once they learn that routine as thoroughly 
as they have learned the music they are to play, they won't be 
self-conscious in public nor give the impressions of amateur- 
ishness they now give. To give an audience over-warmth 
marks the charlatan. To meet it with over-frigidity marks 
the empty-hearted mechanic. To greet the applause fumbling- 
ly in embarrassed self-consciousness is an uncomfortable catas- 
trophy that arouses only sympathy, no confidence. I think 
the common church organist needs this audience-meeting art 
almost as much as the concert organist does. — T.S.B. 
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BE CAREFUL OF THE HARMONIC SERIES 
By Joseph S. Whiteford, then lawyer, now organbuilder 
Wilmer T. Bartholomew says the Fundamental is the 
First Partial, but that the First Harmonic is the Second Partial 
or Octave. He thus distinguishes between partials. Dr. 
Floyd A. Firestone & I spent an afternoon on the subject. 
Webster calls the Harmonic an Overtone and an Overtone is 
one of the higher tones or Upper Partials. The American 
Standards Association calls the Harmonic a component of a 
periodic quantity which is an integral multiple of the funda- 
mental frequency: for example, a component the frequency 
of which is twice the fundamental frequency is called the 
Second Harmonic. It’s too bad science can’t organize and 
give us a set of terms with which to express our prejudices 
accurately. 

(Mr. Whiteford also refers to January 1948 T.A.O. p.18 
in which this muddle was partly unmuddled. A Harmonic is 
taken in these columns merely to mean a part of the compos- 
ite tone; it may be the Fundamental or a Partial. Possibly 
a set of definitions might be useful: 

(Harmonic—any part or component of a tone; 

(Partial—any part or component of a tone; 

(Fundamental—the first partial of a tone, commonly called 
Foundation Tone, or Unison; 

(Upperpartial—any component of a tone above the Funda- 
mental ; 

(Overtone—any component of a tone above its Funda- 
mental. 

(T.A.O.’s text pages are edited to follow this usage exactly 
in so far as the author’s meaning can be known. Sound 
bottom CC on the Great 8’ Diapason, and CC is then the only 
Fundamental, but it is also a Partial or Harmonic; it can not 
be an Upperpartial or Overtone; all the supplementary tones 
heard with and above that CC are then Partials, Harmonics, 
Upperpartials, and Overtones. Thus the C heard above the 
CC sounded, is the 2nd Harmonic or 2nd Partial, but it is 
also the 1st Upperpartial and 1st Overtone. Is that all as 
clear as mud? Even the superior Funk & Wagnalls Diction- 
ary fails in such precise definitions as these.) 


LET’S TRY TO BE HONEST 
And also truthful if we know how 

“Please note the attached advertisement. Is Mr. 
Coleman telling the truth? Does the American Guild of 
Organists have any standards of membership or can any 
‘organist’ belong? 

“I wonder, on reading of organists’ approval of some 
electric instruments; yet the organbuilders do not seem wor- 
ried. But the day is coming when something may happen 
that will make them do more in their advertising, on the sub- 
ject of what really is an organ.”—Elbert M. Conover, The 
Interdemoninational Bureau of Architecture, New York. 

The advertisement complained of was one signed by a man 
who included his A.G.O. affiliation along with his endorse- 
ment; his letter was so carelessly worded as to give an ignor- 
ant reader the impression that, let us say, oleomargarin is in 
every way a duplicate of butter. Only it didn’t fool Mr. 
Conover who, incidently, is more vigorously working for 
organbuilders than any organbuilder we know.—Ed. 




















vue BAKER 


ORGANIST AND CHOIR DIRECTOR ° FIRST BAPTIST CHURCH ° PHILADELPHIA 
FACULTY ° PEABODY INSTITUTE ° BALTIMORE, MARYLAND 


“Not only completely master of his instrument, but a sensitive interpreter 
of its myriad elements . . . he is a compelling interpreter.”—Hartford Times. 


AVAILABLE in the EASTERN STATES THROUGHOUT SEASON 


Recording Exclusively on Adelphia Records 
BACH — Fugue a la Gigue 

BACH — Erbarm’ dich mein, O Herre Gott 

(Available through Adelphia Record Company, 

510 East Wynnewood Road, Wynnewood, Pa.) 


Exe. Menarvecnt: BERNARD R. LA BERGE, Ine. 


119 West 57th Street, New York 19 








“Miss Coci combines with her superb artistry and solid 
musicianship a magnetic personality.” 
—DESERT NEWS, Salt Lake City, April 24, 1948 


“Miss Coci captivated the audience with the skill and 
vitality of her playing. Her deep feeling and beauti- 
ful registration made this recital one long to be re- 


membered.” . 
—THE DIAPASON, San Jose, May |, 1948 





LS 


CLAIRE C 0 C 


FACULTY, WESTMINSTER CHOIR COLLEGE, PRINCETON, NQJ. 

HEAD OF ORGAN DEPARTMENT, DALCROZE SCHOOL OF MUSIC, 

AND ACCREDITED TEACHER, UNION THEOLOGICAL SEMINARY, 
NEW YORK CITY. 


Available During the Season as Follows: 


CANADA, MIDDLE WEST, SOUTH-WEST — MARCH 1949 
EAST AND SOUTH-EAST — ENTIRE FALL AND WINTER 


Exe. Management: BERNARD R. LA BERGE, Inc. 


119 West 57th Street. New York 19 











pavio GRAIGHEAD 


Organist — PASADENA PRESBYTERIAN CHURCH — Pasadena, California 


“A technique distinguished by assurance and dexterity and interpreta- 
tions that certified soundness of taste and judgment, made David 
Craighead’s organ recital an event of note.-—PHILADELPHIA Even- 
ING BULLETIN. 
Available: 
MIDDLE WEST AND EAST, JAN. 10 TO FEB. 20, 1949 


WEST AND PACIFIC COAST THROUGH ENTIRE SEASON 


fic. Management: BERNARD R. LA BERGE, Inc. 


119 West 57th Street, New York 19 
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vue GROZIER 


Faculty - EASTMAN SCHOOL OF MUSIC ¢ Rochester, N. Y. 






"Enchanting a near capacity crowd, Catharine Crozier fully 
lived up to previous performances that have stamped her as 


one of the nation's leading organists."' 
—SALT LAKE CITY DESERT NEWS 


AVAILABLE ¢ MIDDLE WEST & SOUTH-WEST » MARCH 1949 
EASTERN STATES THROUGHOUT THE ENTIRE SEASON 









Exc. Management: BERNARD R. LA BERGE, Inc. 


119 West 57th Street, New York 19 














ORGANIST — RIVERSIDE CHURCH — NEW YORK CITY 
VICTOR RED SEAL RECORDS 


"Displayed astonishing virtuosity''—-LONDON, ENGLAND 
"Played his way into the hearts of music lovers''—SEATTLE, WASHINGTON 


Available Throughout the Season as Follows: 


MIDDLE WEST, EARLY NOVEMBER e SOUTH-EAST, EARLY FEBRUARY 
SOUTH-WEST AND PACIFIC COAST © FROM APRIL 18 TO MAY 6, 1949 


Exc. Management: BERNARD R. LA BERGE, Inc. 


119 West 57th Street, New York 19 











nucH GILES 


MINISTER OF MUSIC @ CENTRAL PRESBYTERIAN © NEW YORK 


AVAILABLE EASTERN STATES THROUGH SEASON 1948-49 


“One of the leaders of his art on this continent” 
(THE GAZETTE, MONTREAL, CANADA] 


Exc. Management: BERNARD R. LA BERGE, Inc. 


119 West 57th Street, New York 19 














ALEXANDER McCURDY 
FLORA GREENWOOD 


In Joint Recitals of Organ and Harp 


DR. McCURDY WILL APPEAR IN A NUMBER OF STRAIGHT ORGAN RECITALS AND 
DR. McCURDY AND MISS GREENWOOD WILL FILL A LIMITED NUMBER OF JOINT 
APPEARANCES. 


Eve. Management: BERNARD R. LA BERGE, Inc. 


119 West 57th Street, New York 19 











serNARD PICHE 


ORGANIST © ST. PETER & ST. PAUL e LEWISTON, MAINE 


“I do not recall having heard a more beautiful or impressive playing 
of the Franck B-Minor.”—The American Organist, New York. 


TRANSCONTINENTAL TOUR NOV. AND EARLY DEC. 1948 
EASTERN STATES AND CANADA THROUGHOUT THE SEASON 


Exc. Management: BERNARD R. LA BERGE, Ine. 


119 West 57th Street, New York 19 

















RICHARD R O S S 


FACULTY, PEABODY CONSERVATORY OF MUSIC 
ORGANIST AND CHOIR DIRECTOR © BROWN MEMORIAL PRESBYTERIAN CHURCH © BALTIMORE 


“RICHARD ROSS ACCLAIMED AT ORGAN CONCERT” 
“ ,.. thrilling experience ... large audience gave way to a natural impulse and broke the 
precedent of reserve by applauding the artist for several minutes .. . artistically mature be- 
yond his years . . . versatile technically and emotionally ... hold on the audience grew from 
measure to measure .. . endowed with prodigious memory ... made a deep impresison by 
his artistic finish and capacity for inspiration ...a natural gift which illuminates theories ... 
fine artistic precepts . . . one.of the finest organ recitals heard here in many a day.” 
—Washington Evening Star 


TRANSCONTINENTAL TOUR a JAN.—FEB. 1949 
AVAILABLE IN THE EAST THROUGHOUT THE SEASON 


Exc, Management: BERNARD R. LA BERGE, Inc. 


119 West 57th Street, New York 19. 


















ALEXANDER CH R EI N ER 


FROM THE MORMON TABERNACLE IN SALT LAKE CITY 


"The depth of Mr. Schreiner's understanding of the Bach music was im- 
mediately felt. The interpretations were moving for their dignity, 
fineness of shading and consistent flow of the language. Each musical 
line was set on with admirable coloring." 


—CINCINNATI ENQUIRER 


Available Throughout the Season as Follows: 


MIDDLE WEST AND THE EASTERN STATES, FEBRUARY 
AND MARCH, 1949 * PACIFIC COAST, APRIL 


Exe. Management: BERNARD R. LA BERGE, Inc. 


119 West 57th Street, New York 19 
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Princeton University 


Columbia University 


RECENTLY NAMED BY TIME MAGAZINE AS 
“One of the Ohree Greatest Living Bach Interpreters” 


AVAILABLE IN SOUTH DURING NOVEMBER - MIDDLE WEST 
AND PACIFIC COAST DURING JANUARY AND FEBRUARY 1949 


Exc. Management: BERNARD R. LA BERGE, Inc. 


119 West 57th Street, New York 19 





360 


F VENTS FORECAS 


for the coming weeks 


Nothing is gained by reporting an event after it 
has taken place; it is then foo late for readers 
to attend. Column closes the 14th of the: month. 

Cleveland: Walter Blodgett. recitals, Mu- 
seum of Art, Sundays at 5:15; Nov. 10, at 


8:15. 
Los Angeles: 


the complete works.” 
New York: 
Church of Ascension, Sundays at 8:00: 
Nov. 7, Parker’s “Hora Novissima” 
Dec. 6 (Monday), Verdi’s “Requiem” 
Jan. 2, Handel’s “Messiah” 
Feb. 6, Honegger’s “King David” 
March 6, Brahms’ “Requiem” 
April 10, Bach’s “St. John Passion” 
Philadelphia: 
First Baptist, at 8:00: 
Nov. 14, Mozart's * ‘Requiem” 


Nov. 21, Mendelssohn's * ‘Hymn of Praise” 


Nov. 28, Bach’s “A Stronghold Sure” 
Wilmington, Del.: 
gives Gounod’s 


organ. chorus, instruments. 


DR. ROBERT LEECH BEDELL 
Brooklyn Museum, WNYC Broadcasts 
Nov. 15, 22, 29, 10:30 a.m. 
*Bossi, Offertoire; Ave Maria. 
Niverd, Marche 
de Severac, Pastorale 
Gigout, Toccata 
*Reger, Toccata; Pastorale. 
Maleingreau, Offertoire 
Bedell, Gavotte Moderne 
Ronde Francaise 
*West, Grand Chorus 
Tournemire, Communion 
Bossi, Fughetta 
Purcell, Canon 
An improvisation 
EDWARD LINZEL 
St. Mary the Virgin, New York 
Nov. 8, 22, 8:30 
*Tournemire, l’Orgue Mystique 11 
Frescobaldi, Canzon Terza 
Scheidt, When Jesus on the Cross 
Hindemith’s Sonata 3 
Walther, Jesus My Joy 
Durufle’s Suite, Op. 5 
*Tournemire, T'Orgue Mystique 3% 
Strungk, My Soul Extols the Lord 
Krebs, Ach Gott 
Vogler, Jesu Leiden Pein 
Walther, Was Gott Tut 


Richard Ellsasser recitals, 
complete-Bach series, Nov. 9, 30, Dec. 14, 
at 8:15. Oct. 26 Mr. Ellsasser played a 
recital as “‘an introduction and orientation to 


Vernon de Tar’s musicales, 


Walter Baker’s musicales, 


N. Lindsay Norden 
“Messe Solennelle de St. 
Cecile,” Hanover Presbyterian, Nov. 14, 4:00, 
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Kellner, Was Gott Tut 
Hindemith’s Sonata 2 
Honegger, Chorale; Fugue Csm. 
Franck, Grande Piece 


AUGUST MAEKELBERGHE 
St. John’s Episcopal, Detroit 
Nov. 12, 19, 26; Dec. 3, 10, 17, 12:30 
*Bach’s Concerto 1 
Prokofieff, Gavotte 
Handel, Largo 
Mozart, Aria 
Franck, Chorale Am 
*Mendelssohn’s Sonata 6 
Loeillet, Aria 
Sammartini, Allegro Vivace 
Bach, Fugue Cm 
Vierne, Berceuse 
Dupre, Magnificat 
*Bach, Prelude & Fugue Bm 
Clerambault, Basse et Dessus 
Tchaikovsky, Andante Cantabile 
Vierne, Divertissement 
Maekelberghe, De Profundis 
Widor, 2: Finale 
*Handel’s Water Music 
Bizet, Intermezzo; Menuet. 
Bach, Prelude & Fugue D; Arioso. 
Purcell, Trumpet Tune and Peal 
*Saint-Saens, Rhapsody on French Tunes 
Haydn, Rondo 
Bach, Three Choralpreludes 
Franck, Piece Heroique 
*Bizet, l’Arlesienne Suite 
Daquin, Noel 10 
Pachelbel, From Heaven High 
Bach, In Dulci Jubilo 
Pasquet, Lo How a Rose 
Benoit, Noel Basque 
MARIE SCHUMACHER 
St. Mary the Virgin, New York 
Nov. 15, 29, 8:30 
*Dupre, Cortege et Litanie 
Widor, 4: Scherzo 
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Pachelbel, Three Choralpreludes 

Hindemith’s Sonata 1 

Walther’s Concerto 

Reubke’s Sonata 94th Psalm 

*Langlais, Mors et Resurrectio 
Nativity 

Handel’s Concerto 10 

Vierne, Scherzetto; Clair de Lune; 
Hymns au Soleil. 

Bach, Be Greeted Now Good Jesus 

Willan, Int.-Passacaglia-Fugue 
DR. ELMER A. TIDMARSH 
Union College, Schenectady 
Nov. 14, 4:00 

Franck, Fantasia; Finale. 

Debussy, Nauges; Cathedral Engloutie; 
Petite Suite Ballet 

o-p. Franck, Symphonic Variations 








Paul H. Eickmeyer 


M. Mus., 4.A.G.0O. 
KALAMAZOO MALE ee 
Kalamazoo, Michig: 
ST. PAUL’S EPISCOPAL. ‘CHURCH 
Lansing 


» Michigan 














C. Harold Einecke 


Mus.D., Mus.B., F.W.C.C. 
First Presbyterian Church 
Santa Ana, California 




















Robert Elmore 


Concert Organist 


Mgt.: Bernard R. LaBerge, Inc. 
119 West 57th St. — New York 




















Corliss R. Arnold 


M. Mus. 





Organist and Choirmast 1 
all EP Races Recitals 
El Dorado, Arkansas Box 242 Englewood, N. J. 


Harold Fink 

















Cyril Barker 


hg M.M., A.4.G.0O. 
Detroit Institute of Musical Art 
(University of Detroit) 








Norman Z. Fisher 


M. S. M. 
Organist and Choirmaster 


East Dallas Christian Church 


an ee 























William H. Barnes 


MUS. DOC. 


Organ Architect 
Organist and Director 
First Baptist Church, Evanston 


© 
Author of 
‘Contemporary American Organ’ 
(Four Editions) 
* 


1112 South Wabash Avenue 
Chicago 5 
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_ First ee Church, Detroit, —— Dallas 4, Texas 
Martin W. Bush Charles W. Forlines 
F. A. G. O. RECITALS 


Associate Professor of Music 
MORRIS HARVEY — 
Charleston, West Virginia 

















Joseph W. 
CLOKEY 


Grigg Fountain 


M. fate 9 
Facu 
OBERLIN CONSERVATORY 
Oberlin Ohio 

















Donald Coats 


ST. PAUL’S CATHEDRAL 
Wilshire at Figueroa 


Los Angeles, California 





PW iiccansiee Five 

















Dubert Dennis 


TEACHER spss CONCERTS 
First Christian Church 





Oliver Herbert 


Mus. Doc. 
The First Church in Albany 




















Oklahoma City 














Albany, New York 





























1948-31-11 


DR. SPELMAN’S SERIES 
University of Redlands 
Because of the unusual character of 

the programs and the amount of work back 
of them, we give the complete series here, as 
announced on October p.319 and elsewhere 
in this November issue. Recitals are by Dr. 
Leslie P. Spelman and Margaret Whitney 
Dow; music of the 10:00 a.m. convocation, 
selected from the proper period, is directed 
by William Jones. Music for other than 
organ or choir is omitted here. 

PRE-BACH, Oct. 31, Dr. Spelman 
Frescobaldi, Canzona Quarti Toni 

Toccata 1’Elevazione 
Titelouze, Magnificat 
Clerambault, Suite Premier Ton 
Pachelbel, Fugue Dm; Toccata Em. 
Buxtehude, O Sacred Head 


Edw. A. Hillmuth, Jr. 


Organist & Choirmaster 
ST. PETER’S CHURCH 
Essex Fells, N.J. 
ddress: 


A 
27 Luddington Road, West Orange, N. J. 


Horace M. Hollister 


M. S. M. 
Organist-Director 
Mt. Lebanon Methodist Church 


Pittsburgh 16, Penna. 


Harry H. Huber 


M. Mus. 
KANSAS WESLEYAN UNIVERSITY 
First Christian Church 


Salina, Kansas 









































NO “WRITE-UPS” — ONLY FACTS 


Buxtehude’s ‘‘Singet dem Herrn,” cantata 
for soprano, organ, violin. 
Luebeck, Prelude & Fugue Dm 
Nov. 2, Student Recital 
Frescobaldi, Canzona 
Cabezon, Variations Milanese Galliard 
Couperin, Fugue on Kyrie 
Cornet, Salve Regina; O Clemens. 
Fisher, Prelude & Fugue 
Buxtehude’s ‘Rejoice Beloved Christians,” 
voices, organ, instruments. 
Buxtehude, Prelude-Fugue-Chaconne 
Nov. 4, Convocation 
Couperin, Qui Tollis Peccata Mundi 
O Lord my God, Arcadelt 
Purcell, Fugue G 
BACH & HANDEL, Nov. 7, Dr. Spelman 
Handel, Occasional Overture 
Bach, Toccata F; 2 Choralpreludes; 
Passacaglia. 
Nov. 9, Student Recital 
Bach, Fugue Gm; 3 Choralpreludes; 
Prelude & Fugue Em; 
Son. 1: Mvt. 1; 
Fantasia & Fugue Gm; 
3 Orgelbuechlein Preludes ; 
Prelude & Fugue Gm. 
Nov. 11, Convocation 
Bach, A Mighty Fortress 
Sheep may safely graze, Bach 
Bach, Fugue Dm 
CLASSIC, Nov 16, Students 
Mozart, Sonatas 7, 4 (with strings) 
Haydn, Suite for Mechanical Clock 
Daquin, Noel Variations 
Stamitz, Trio (organ-violin-flute) 
Stanley, Voluntary 
Mozart, Fantasy Fm 
Nov. 18, Convocation 
Krebs, O God Thou Holy 
Ave Verum, Mozart 
Krebs, We All Believe (organ-trumpet) 
19TH CENT., Nov. 21, Miss Dow 








Gilbert Macfarlane 


Choirmaster — Organist 
Director of Choir School 


TRINITY CHURCH 
Watertown, N. Y. 


Robert M. Stofer 


Organist a Ce 


The Church of the Covenant 
leveland 














Harold Mueller 


F. A. G. O. 


ST. LUKE’S EPISCOPAL CHURCH 
S. F. CONSERVATORY OF MUSIC 


San Francisco 


Charles Dodsley Walker 














George Kemper Ogden 


Organist and Minister of Music 


Lakewood Methodist Church 
Lakewood, Ohio 


Samuel Walter 


Trinity Church, Newton Centre 
Boston University 

















Roy Perry 
First Presbyterian Church 
KILGORE, TEXAS 





G. Russell Wing 


M. S. M. 
Organist and Director 
First Congregational Church 
La Grange, Illinois 














Richard Purvis 


Organist and Master 
of the Choristers 











E. Richard Wissmueller 


New York City 




















Organist 
FIRST METHODIST CHURCH 
UNIV. of T. doe, CALIFORNIA 
geles 





Grace Cathedral § San Francisco Recitals — Instruction 
lrene Robertson Dale W. Young 
MUS. D., F.A.G.O. . MUS. 


Zion Evangelical Church 
Jordan Conservatory — Butler University 
Indianapolis 
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MARGARET WHITNEY DOW 


associate professor of organ and piano, 
University of Redlands, for the past three 
years, participates in the series with Dr. 
Spelman. She studied in Carleton College 
and holds the M.S.M. degree from the School 
of Sacred Music, New York. 


Rheinberger, Son. Am: Mvt. 1 
Reger, Benedictus; Te Deum. 
Four Brahms songs for baritone 
Franck, Cantabile; Piece Heroique. 
Nov. 23, Student Recital 
Mendelssohn, Son. 1: Mvt. 1 
Rheinberger, Vision 
Guilmant, Canzone 
Franck, Grand Piece: Andante 
Ave Maria, Liszt (women’s voices) 
Schumann, Canon Bm 
Brahms, My Heart is Filled 
A Rose breaks Into Bloom 
Franck, Grand Piece: 2 Mvts. 
Dec. 2, Convocation 
Guilmant, Son. 3: Adagio 
O Savior of the world, Goss 
Guilmant, Son. 3: Fugue 
20TH CENT., Dec. 5, Faculty 
Porter, "Rose Breaks Into Bloom 
Titcomb, Requiem 
Dow, God Rest ye Merry 
Bingham, Twilight at Fiesole 
Sowerby, Son. G: Passacaglia 
DeLamarter, Fountain 
Jacobi, Prelude 
Mulet, Thou Art the Rock 
Dec. 7, Student Recital 
Bonnet, Concert Variations 





William A. | 
Goldsworthy 
AS.C.AP. 


COMPOSER'S 
CONSULTANT 





new address 
42 Remsen Street 
Brooklyn 2 
N. Y. 
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Kreckel, Veni Emmanuel 
Widor, 6: Finale 
Vierne, Meditation 
Piston, Concert Study on Bach 
Hindemith, Son. 1; Mvt. 1 
Dupre, Prelude & Fugue B 
Weinberger, Two Bible Poems 
Vierne, Divertissement 
Karg-Elert, Waters of Babylon 
Sowerby, Pageant 
Dec. 9, Convocation 
Peeters, Aria 
Paschal victim, Williams 
Barnes, Gregorian Toccata 
A “‘vesper hymn” closes each of the faculty 
recitals, presumably played as an organ num- 
ber; 17 students play in five student recitals. 






‘a, SERVICE 
“=| PROGRAMS 


Column closes the the first day of each month. The 
aim is to show services by organists of nation- 
wide fame and services giving unusual materials. 


CHARLES H. CLARKE 
*St. Mark’s, Evanston 
September Services 
*Maleingreau, Suite on Hymns to Virgin 
s. Good Shepherd, Van de Water 
Missa Marialis 
Purcell, Trumpet Voluntary D 
*Bach, Lord’s Prayer 
In Thee I Put My Trust 
Te Deum, Clokey 
Benedictus, V.Williams 
At the Name of Jesus, V.Williams 
Bach, O Lamb of God 
*Mendelssohn, Son. 2: 
Te Deum, Westbury 
Jubilate Deo, Lawes 
If ye love Me, Monk 
Titcomb, Postlude Am 
*Vierne, 3: Adagio 
b. God is my Strength, Hamblen 
Vierne, 1: Maestoso 
DONALD D. KETTRING 
*East Liberty Presbyterian, Pittsburgh 
September Services 
*Pierne, In the Cathedral 
A.G.Y.Brown, Festival ‘Alleluia 
Dupre, Elevation 
All praise to God, Gaul 
Cherubim Song, Bortniansky 
**Bubeck, Meditation 
Hure, Lent et Calme 
O come ye servants, Tye 
Sweet is Thy mercy, Barnby 
Worship, G.Shaw 
s. Hast thou not known, LaForge 
*Darke, Prelude on Tallis Theme 
Purcell, Aria 
O come let us worship, Tchaikovsky 
Benedictus es Domine, Thiman 
Come kneel with me, Whitmer 
**R.V.Williams, 2 Welsh Preludes 
Let all the world, Malin 
s. Clouds and darkness, Dvorak 
Bring an offering, Dvorak 
r. Of Thy love, Evans 
*Noble, Legend 
Thiman, Pastorale 
Hymn of Freedom, Thiman 
To Thee we sing, Tkach 
**Bach, 2 Choralpreludes 
Save us O Lord, Bairstow 
s. I will lift up, Lekberg 
*Nearing, Duologue & Choral 
F.Snow, Invocation 
Surely the Lord, Coke-Jephcott 
Treasures in Heaven, Clokey 
**Three Choralpreludes 
Greater love, Ireland 
s. So near to God, Eville 


2 Mvts. 
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BEAUTY AND — 
Rainbow Tower at Niagara Falls, 
just across the bridge from Niagara Falls, 


Canada, 


N.Y., houses a 55-bell carillon, “largest in 
the British Empire,’ made by Taylor of 
England, total weight 43 tons. Largest bell, 
97”-diameter, 78” high, weighs 10 tons; 
smallest weighs 9 pounds and ts 5.25" high. 


ROBERT M. STOFER 
*Covenant Presbyterian, Cleveland 
September Services 
*Jongen, Choral & Priere 
Lord’s my Shepherd, Jacob 
Lord is my Light, Parker 
*Bach, If Thou But Suffer 
Edmundson, If Thou But Suffer 
I will lift up mine eyes, Sowerby 
Rejoice in the Lord, Purcell 
Bach, If Thou But Suffer 
*Weinberger, Hear O Israel 
Karg-Elert, I Will Love Thee 
Sanctuary of my soul, C.Wood 
Blessed are the men, Mendelssohn 
Boellmann, Marche Religieuse 
*Franck, Cantabile 
Seasonal Thanksgiving, Thiman 
Praise, Rowley 
Bach, These Are the Holy Ten 
EVERETT TITCOMB 
*St. John Evangelist, Boston 
Solemn Votive Mass 
Antiphon: Asperges me, Plainchant 
Introit: Me expectaverunt, Plainchant 
Kyrie, Viadana 
Gloria in excelsis, Plainchant 
Gradual: Adjuvabit eam Deus, Plainchant 
Credo, Plainchant 
Offertory: Diffusa est gratia, Plainchant 
Sanctus, Benedictus, Agnus Dei, Viadana 
Communion: Feci judicium, Plainchant 
O salutaris Hostia, Elgar 
Te Deum laudamus, Titcomb 
Tantum ergo, Palestrina 








Texas Organ Service 


Tuning, repairing, organs rehuilt—20 years in the 
Southwest on all makes. Centrally located on U.S. 
80 and 281 to cover Southwest easily. 


R. P. CONDRON 


Morgan Mill, Texas 


or P. 0. Box 285, Stephenville, Texas 














THE INSTANT-MODULATOR 


Modulation from any key to any other at a glance— 
no pages to turn . . . INSTANT, COMPLETE, and 
MUSICAL. Truly a boon to organists and accompanists. 
Nothing to compare with it! Write and let us show you 
what delighted users throughout the country say 
about it! 

Price $2.00 postpaid. Money-back guarantee. 

THE MARVIN MUSIC EDITION 











260 Handy Street — New Brunswick, N.J. 
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Adoremus in aeternum, Allegri 
Laudate Dominum, Plainchant 
ERNEST WHITE, Mus. Dir. 
EDWARD LINZEL, Ch. 
MARIE SCHUMACHER, Org. 
St. Mary the Virgin, New York 
November Choral Music 
*Plainchant, Missa Kyrie Fons Bonitatis 
*Plainchant, Missa pro Defunctis 
*Peeters, Missa Sancti Josephi 
Bainton, And I saw a new heaven 
** Whitlock, Mag. and Nunc dimittis 
Brahms, Prayer to Mary 
de la Rue, O salutaris 
Rheinberger, Jesu dulcis 
Bruckner, Tantum ergo 4 
*Henschel, Mass D 
Dufay, Gloria 
**Fayrfax, Mag. and Nunc dimittis 
Bainton, And I saw a new heaven 
Whyte, O salutaris 
Ruffo, Adoramus Te 
Victoria, Tantum ergo (5-part) 
*Gretchaninoff, Missa Festiva 
Handl, O admirabile commercium 
**16th Cent., Magnificat 
Palestrina, Nunc dimittis 
Scarlatti, Exultate Deo 
Noyon, O sgalutaris; Benedictus qui venit. 
Schroeder, Toahan & ergo 
*Ghedini, Missa Monodica 
Byrd, Ego sum panis vivus 
*Bernabei, Missa Adregias Agni Dapes 
Handl, Ecce Dominus veniet 
**Gregorian, Litany in Procession 
Tallis, O salutaris 
Elgar, O salutaris 
Noyon, Ave Verum 
Boellmann, Tantum ergo 
LIBRARY OF CONGRESS 
is issuing many documents of interest to the 
music world, not at the expense of the tax- 
payers but by virtue of gifts by wealthy 
Americans to the Library for the purpose. 
Many of the documents can be had at 10¢ 
each, others are obtainable without cost. 
Glen Haydon’s lecture On the Meaning of 
Music is one of the latter. Among the 
former is “Folk Music of U. S. & Latin 
America—a Combined Catalog of Phono- 
graph records’; this booklet, invaluable to 
those who need such a catalogue, can be 
obtained by sending 10¢ to Recording Lab- 
oratory, Division of Music, Library of Con- 
gress, Washington 25, D.C. There are ten 
new phonograph albums “now released for 
the first time,’ such as Anglo-American 
Songs & Ballads, Afro-Bahian . Religious 
Songs of Brazil, Folk Music of Venezuela, 
Folk Music of Mexico, etc. etc. 
AIN’T THAT NICE! 
“The new organ . . . has a range of two 
full octaves,’ said the newspaper. 


Louis F. Mohr 


& Company 


Organ Maintenance 
2899 Valentine Avenue, New York City 
Telephone: SEdgwick 3-5628 
NIGHT AND DAY 
EMERGENCY SERVICE 
Yearly Contracts 


ELECTRIC ACTION INSTALLED 
HARPS — CHIMES — BLOWERS 








An Organ Properly Maintained 
Means Better Music 
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Past 
Hy, RECITALS 


Confined to programs of special 
= character or given by those who 
have made their names nationally important. This 
column closes on the first day of each month. 
DR. ROBERT BAKER 
Christ Church, New Brighton, N.Y.C. 
Dedicating Moller Rebuild 
Handel, Con.1: Adagio; Finale. 
Vivaldi, Con. Dm: Adagio 
Rinck, Rondo for Flute 
Bach, Toccata & Fugue Dm 
Milford, Pastoral Dance 
Langlais, Nativity 
Franck, Piece Heroique 
Yon, Primitive Organ 
McAmis, Dreams 
Widor, 5: Toccata 
WILLIAM D. KALTRIDER 
Presbyterian Church, Lake City 
Hammond Electrotone Recital 
Bach, Three Choralpreludes 
Prelude & Fugue Em 
Bach-Gounod, Ave Maria 
Medley of Strauss waltzes 
Bach, Prelude & Fugue Gm 
Handel, Largo 
Spencer, Chinese Boy & Flute 
Purcell, Trumpet Voluntary 


Robert Baker 


Sac. Mus. Doc. 
First Presbyterian Church of Brooklyn 
Temple Emanu-El, New York City 











—THE BEASTLY JOB 
And if you think the job of playing a 
carillon is easy, take a second good look 
at Robert B. Kleinschmidt seen here doing 
it. As usual, diatonic C-scale on the lower 
clavier, sharps and flats on the upper, and 
no bottom G-sharp. 








DR. HUGH PORTER 
Reformed Dutch, Passaic 
Handel, Con. 4: Allegro. 
Couperin, Soeur Monique 
Arcadelt-Liszt, Ave Maria 
Bach, Gigue Fugue 
Bingham, Tocatta on Leoni 
Two Choralpreludes 
Whitlock, Folktune 
Widor, 6: Allegro 
DOUGLAS L. RAFTER 
City Hall, Portland, Maine 
*Handel’s Fireworks Music 
d’Andrieu, Fifers 
Bach, Toccata & Fugue Dm 
Sturges, Meditation 
Russell, Bells of St. Anne 
Callaerts, Intermezzo 
Karg-Elert, Harmonies du Soir 
Yon, Hymn of Glory 
*Guilmant, Marche Religieuse 
Bach, Sheep May Safely; Fugue Ef. 
DeLamarter, Carillon 
Farnam, Toccata 
Dupre, In Quiet Joy 
Boellmann, Ronde Francaise 
McKinley, Cantilene 
Bonnet, Concert Variations 
*Bonnet, Caprice Heroique 
Brahms, Rose Breaks Into Bloom 
Franck, Chorale Am 
Peeters, Aria 
Bedell, Deck Thyself 
Clokey, Kettle Boils 
McAmis, Dreams 
Mulet, Thou Art the Rock 
ROBERT E. SCOGGIN 
St. John’s Methodist, Lubbock 
Purcell, Trumpet Tune 
Bach, Prelude & Fugue C; 
Jesu Joy of Man’s; Arioso A. 
Handel, Largo 


ORGAN MUSIC for YOUR REPERTOIRE 


The new “stunning” Impromptu Aria (J. Fischer & Bro.)—The “brilliant” Fantasia 
The “dramatic” De Profundis—The “moodful’’ Let All Mortal Flesh Keep Silent 
For your services try the “Communion Service in D’’; it’s “different.” 


By AUGUST MAEKELBERGHE, composer of the popular Triptych 


Aria. 


RECITALS INSTRUCTION 














Paul Allen Beymer 


WA-LI-RO 
Boy Choirs 
Christ Church, Shaker Heights 22, Ohio 














Emerson Richards 
Organ Architect 


800 SCHWEHM BUILDING 
ATLANTIC CITY 


St. Luke’s Choristers 


Long Beach, California 


William Ripley Dorr, Director 
Mus. Bac., B. S. 
Latest Motion Picture Releases: 
SONG OF LOVE 
MAGIC TOWN 
FIGHTING FATHER DUNNE 
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Schubert, Ave Maria 

Sullivan, Lost Chord 

Nevin, Rosary 

Bingham, Harmonies of Florence 

Debussy, Clair de Lune 

Diggle, Toccata on St. Anne 
LAUREN B. SYKES 
Cascade College, Portland 
Dedicating Kilgen Organ 

Campra, Rigaudon 

Couperin, Soeur Monique 

Bach, Jesu Joy of Man’s 

Handel, Con. Bf: Andante 

Bach, Fugue D 

Salome, Canon F 

Franck, Finale 

Widor, 2: Pastorale 

Roberts, Carillon 

Maekelberghe, Triptych 

Verrees, Intermezzo 

Vierne, 1: Finale 
Dedication Oct. 3; organ is a 2m of 17 

ranks, with Maas Chimes. 


CARL WEINRICH 

University of Michigan 

Faculty Recital 
Luebeck, Prelude & Fugue E 
Buxtehude, How Brightly Shines 

Chaconne Cm 
Bach, Six Orgelbuechlein 

Prelude & Fugue Am 
Haydn, Mechanical Clock: Three Mvts. 
Hindemith’s Sonata 1 
Krenek’s Sonata 

The organ department of the University 
also presented in their M.Mus. recitals 
Kathryn Karch Loew, Keith Lusted, Jane 
Nieser, Warren Schmidt, Carl Waldschmidt. 
Miss Loew and Miss Neiser ignored Ameri- 
can composers; Mr. Lusted played Barnes” 
Gregorian Toccata and a movement of his 
own manuscript Sonata; Mr. Schmidt used 
Cathedral at Night and Symphonic Prelude 
on Psalm 103 by Frederick Marriott of 
of Chicago University Chapel; Mr. Wald- 
schmidt played Sowerby’s Carillon and 
Bingham’s Roulade. 

If we are not too determined to lock the 
organ up in the morgue, credit must go to 
Mr. Kaltrider for Bach-Gounod, Strauss, 
Handel, Spencer, all of which should have 
been quite effective on the cheap electronic 
imitation of an organ. For audience cultivation 
Mr. Rafter deserves credit for his Sturges, 
Russell, Callaerts, Boellmann, Clokey, 
McAmis, with many other things to incite 
favorable attention both for their titles and 
their composers. Mr. Scoggin recognized 
the drastic limitations of the smalltown 
audience and met them all the way with 
Handel, Schubert, Sullivan, Nevin, which in 
turn made them meet him on his Bingham, 
Debussy, Diggle. 








Organ Maintenance 


Rebuilding — Repairs 
Additions — Tuning 
Organ Chimes 
Amplified Tower Chimes 


Yearly Maintenance Contracts 


Courteous and Dependable 
Pipe Organ Service 


by Factory-Trained Experts 


Chester A. Raymond 


Organ Builder 


44 Spring Street — Princeton, N. J. 
PHONE 935 
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METHUEN SERIES 
Last summers Organ Institute recitals 
For the record we give the study 

materials as played in recitals by the four 
members of the faculty of the Methuen Organ 
Institute. 

Carl Weinrich 
*Buxtehude, Prelude-Fugue-Chaconne C 

How Brightly Shines 
Cabezon, Variations Song of Cavalier 
Luebeck, Prelude & Fugue E 
Bach's Sonata 5 
Haydn, Mechanical Clock: 3 Mvts. 
Krenek’s Sonata 
Hindemith’s Sonata 1 
Messiaen, Ascension: Meditation 3 
*Sessions, Chorale 


Marshall Bidwell 


Organist and Musical Director 








Carnegie Institute 


PITTSBURGH PENNA. 














Richard Keys Biggs 


BLESSED SACRAMENT CHURCH 














HOLLYWOOD 
Address: 6657 Sunset Blvd., Hollywood 
WILLIAM G. 
BLANCHARD 
Organist 


Pomona College 


CLAREMONT CALIFORNIA 

















| John F. Callaghan 


Mas.M., A.A.G.O. 


Recitals and Instruction 


MARYGROVE COLLEGE 
Detroit 21, Mich. 


Charles Harlan Clarke 


Mus. Bac. 


Organist and 
Master of the Choristers 


Saint Mark’s Church 


Evanston, Illinois 


‘Grace Leeds Darnell 


Mus. Bac., F.A.G.O. 
Graham Eckes School 
Palm Beach, Fla. 
Specialist in 
JUNIOR CHOIRS 
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Honegger, Fugue Csm 
Lamb, Toccata 
Bach, 7 Orgelbuechlein 
Prelude & Fugue Am 
Handel’s Concerto 10 
Arthur Poister 
*Bach, Prelude & Fugue A; Bide With Us 
Awake a Voice is Calling; 
Prelude & Fugue Ef 
Sowerby, Pageant 
Reger, Benedictus 
Fantasia & Fugue on Bach 
*Bach’s Concerto 2 
Mozart, Serenade for Strings 
Franck, Chorale Bm 
Dupre, 4 Stations of the Cross 
Prelude & Fugue Gm 
Variations on a Noel 
Arthur Howes 
*Bach, Fantasia & Fugue Gm 
Brahms, Four Choralpreludes 
Karg-Elert, Two Chorale Improvisations 
Widor, 5; Allegro; Adagio; Finale. 
*Bach, Four Choralpreludes; Fugue G. 
Beethoven, Quartet Op. 18-6 (Andover 
String Quartet) 
Banks, Two Chorale Improvisations 
Vierne, Westminster Carillon 
Ernest White 
*Pachelbel, Prelude-Fugue-Chaconne 
Martini, Air with Variations 
Armstorff, Glory be to God 
Kirnberger, My Heart is Filled 
Arne, Flute Solo 
Couperin, Chaconne 
Franck, Chorale E 
Bach’s Pastoral Suite 
Maleingreau, Mystic Lamb: 3 Mvts. 
*Handel’s Concerto 5 
d’Andrieu, Dialogue 
Bach, Prelude & Fugue Gm 
Schroeder, Preludes 
Vivaldi’s Concerto Grosso (with orchestra) 
Tournemire, Poeme 3 
Mozart’s Sonatas 13, 9, 15, for organ and 
strings 
The program-printing does not indicate all 
the numbers done as ensemble for organ and 
orchestral instruments; those who attended 
the concerts know, those looking at the pro- 
grams can not be sure. One enormous step 
in the right direction is recognition that the 
composer's name is more important than the 
title and must come first on any printed pro- 
gram. Strange that so many organists put 
the cart before the horse. 
RICHARD W. ELLSASSER 
has been engaged for recitals for Midwest 
Botanical Exhibition in Cleveland, Ohio, Dec. 
3 to 12. In Chicago on the way to Cleveland 
he will give a recital for the 4-H National 
Convention. 
VIRGIL FOX 
will be soloist with the Baltimore Symphony 
in a Jan. 12 concert in the Lyric Theater, 
Baltimore. We believe he will use the new 
Wurlitzer electrotone. 
HAROLD FRANTZ 
of the First Christian, Columbus, Ind., has 
been appointed to Fountain Street Baptist, 
Grand Rapids, Mich. He is a graduate of 
the School of Sacred Music, New York. 
RALPH A. HARRIS 
has resigned from Grace Church and St. Dun- 
stan School, Providence, and joined the faculty 
of Miami University as teacher of organ and 
music theory. The University, now in its 
24th year, increased about a thousand a year 
during the past five years, to a student body 
of 9000 now and faculty of 400. The 
School of Music, headed by Joseph Tarpley, 
is virtually a conservatory of music within the 
University, with University credits in all 
branches of study. 
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CARL FISCHER INC. 

opened its new concert hall Oct. 10 in the 
new Carl Fischer headquarters, 165 West 
57, New York. First concert was Oct. 17 
under the auspices of Violin-Viola-Violin- 
cello Teachers Guild. Two smaller rooms 
are also available, the Sky Room mainly for 
composers’ auditions by publishers, and the 
Music Conference Room, for all sorts of 
conferences and meetings by smaller music 
groups. 








Clarence Dickinson 


CONCERT ORGANIST 


Organist and Director of Music, The Brick Chureh; 
Director-Emeritus and Member of Faculty 
School of Sacred Music, Union Theological Seminary 


NEW YORK CITY 














Charles H. Finney 


A.B., MUS.M., F.A.G.O. 


| HOUGHTON COLLEGE 
and Wesleyan Methodist Church 


Houghton, New York 








ee 


Maurice Garabrant 
M.S.M., F.T.C.L.  ° 








The Cathedral of the Incarnation 


Organist, Adelphi College 
Director, The Long Island Choral Society 


Garden City, N. Y. 


Alfred Greenfield 


Conductor 
Oratorio Society of New York 














Chairman, DEPARTMENT OF MUSIC 
University College - New York University 














D. Deane Hutchison 


Recitals and Instruction 


First METHODIST CHURCH 
PEORIA, ILLINOIS 


Mgt. Val Jayne 














Frank B. Jordan 


Mus. Doc. 


Drake University 


Des MOINES IOWA 























Organ Architect ° 


Laurence H. Montague - A. A.G.O. 


81 Princeton Blvd., Kenmore 17, N. Y. 
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ERNEST WHITE SERIES 
University of Western Ontario 
Marie Schumacher 
Bach, Prelude & Fugue Cm; 
Have Mercy on Me; Gigue Fugue. 
Couperin, Soeur Monique 
Mozart, Fantasia Fm 
Widor, 2: Adagio; 4: Scherzo 
Vierne, 5: Grave & Finale 
Edward Linzel 
Ducasse, Pastorale 
Bach, Six Schuebler Choralpreludes 
Elmore, Rhumba 
Durufle’s Suite, Op. 5 
Evening of Church Music 
In dulci jubilo, Buxtehude 
Urbs beata Jerusalem, Kungsperger 
Mysterium inefabile, Clerambault 
Lauda Sion, Monteverdi 
Four cantata excerpts, Bach 
Messiaen, Children of God, 
Eternal Destinies; Shepherds; 
God With Us. 
Solo cantata, Weiland 
Sacris solemniis, Schroeder 
Ernest White 
d’Andrieu, Dialogue 
Bach, Prelude & Fugue Bm 
Clark, Prelude on Mode 2 Melody 
Weigl, Two Choralpreludes 
Handel’s Concerto 5 
Tournemire, Poeme 3 
Mozart’s Sonatas 13, 9, 15 
Gordon Jeffery’s London Chamber Or- 
chestra played the Handel and Mozart. 
Evening of Liturgical Music 
Bach, Passacaglia 
Five Gregorian chant examples 
Heredia, Obra de Octavo 
Missa |’Hora Passa, Viadana 
Regina coeli, Aichinger 
Messiaen, Eternal Destinies 
O salutaris Hostia, Tantum ergo, Sacris 
solemniis, Schroeder 
Messiaen, God With Us 
Edward Linzel 
Franck, Chorale Bm 
Martini, Aria con Variazioni 
Reger, Weinachten 1914 
Alain, Litanies 
Mozart, Sonatas 1, 4, 5 
Bach, Passacaglia 
Handel, Cuckoo & Nightingale 
Mr. Jeffery’s orchestra played the Mozart 
and Handel. 
Evening of Church Music 
Lauda Sion, Monteverdi 
“Strike Thou Hour,” Bach (cantata) 
Karg-Elert, Cathedral Windows; 
Kyrie Eleison; Saluto Angelico. 
Missa Brevis in D, Mozart 
Evening of Organ Music 
Mulet, Carillon Sortie 








CHURCH OF 
SAINT MARY THE VIRGIN 


NEW YORK 


Ernest White 


Musical Director 


Edward Linzel 
Choirmaster and Organist 


Marie Schumacher 
Organist 
. ° 
For recitals by these players 
address 


145 West 46 St. — New York 19 
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Bach, Prelude & Fugue A 
Maleingreau, Agnus Dei 
Bach’s Pastoral Suite 
Franck, Grande Piece 
Ave verum corpus, Faure 
Tantum ergo, Kodaly 
Salve Regina, Monteverdi 

We have done our best in deciphering 
these programs. When instrumental and 
choral numbers are mixed together it is 
sometimes difficult to identify the choral 
works unless their titles are printed between 
quotes. T.A.O. urges that quotes be invariably 
used for vocal music on printed programs, 
never under any circumstances for instru- 
mental music. As a rule, vocal-music titles 
are only quotes from the text anyway. Organ- 
ists participating in this London Canada 
series, in addition to those named: Dorothy 
Sutton, Raymond Wicher. 

CAREFUL NOW 
No tin for organbuilders. The Washington 
dictators say so. Oct. 8 the communist darl- 
ings brought suit against two toy manu- 
facturers for using tin contrary to the com- 
mands of the Washington department of 
commerce. Oh no, this is not Russia, it is 
America. 
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LOUISVILLE, KY. 
St. Mark’s Episcopal has contracted with 
Moller for a 3m. 
CHICAGO, ILL. 
St. Ita’s Church has contracted for a 4-74 
Wicks with straight manuals, borrows only 
in the Pedal, for completion by the end 
of next year. Wm. C. Parks is organist. 
This will be one of the largest Wicks organs, 
in one of Chicago’s finest Catholic churches; 
the stoplist, full details of installation, and 
photos will be presented in these pages as 
soon as the work has been completed and 
the final details are available. 
KILGEN ORGAN CO. 
announces the following recent installations: 
Chester, Neb., St. John Lutheran. 
DeSoto, Mo., St. Rose of Lima R. C. 
Hinckley, Ill., St. Paul Evangelical. 
Indianapolis, St. Francis de Sales. 
Leavenworth, Kans., St. Paul Lutheran. 
Minden, La., First Methodist. 
Portland, Ore., Cascade College. 
Rochester, Minn., Zumbro Lutheran. 
St. Louis, St. Mark Catholic. 
Lady of Perpetual Help Convent 
Taft, Texas, First Baptist. 
Wanamingo, Minn., Trinity Lutheran. 














THE ORGOBLO 





RELIABLE — Wide clearances, low peripheral speeds, extra 
long shafts. Built like a bridge, they are all metal, rust-resist- 
ant and have reinforced construction. 


QUIET — Efficient at all loads, without vibration, the Orgo- 
blo eliminates disturbing noises. 


SIMPLE — The Orgoblo is compact, requires no special foun- 
dation. Minimum maintenance and aitention are required. 


THE SPENCER TURBINE COMPANY, HARTFORD 6, CONN. 
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KNOW YOUR FRIENDS 
Among those signing their names to a pub- 
lished endorsement of Henry Wallace on 
Oct. 20 were Aaron Copland, Olin Downes, 
Artur Schnabel. 


YOU SHOULD KNOW 

An Oct. 20 published report: “Organized 
labor has raised and spent $2,000,000. so far 
in this campaign . . . to elect a democratic 
majority.” Oct. 22 the c.i.o. political- 
action committee told congress it had already 
spent $378,508. to help elect democrats. 
No legal action against any of these election- 
buyers. Oct. 22 five business houses and 
four individuals were indicted for ‘‘contribu- 
tions totaling $2,915. to the Republican 
party.” 








Howard Kelsey 


SECOND BAPTIST CHURCH 


SAINT LOUIS 














Edwin Arthur Kraft 


Recitals and Instruction 


Trinity Cathedral Cleveland, Ohio 














James Winship Lewis 
GRACE & ST. PETER’S 
CHURCH 


BALTIMORE MARYLAND 

















Claude L. Murphree 


F.A.G.O. 
University of Florida 


Gainesville, Fla. 


Organist 
FIRST BAPTIST CHURCH 














G.Darlington Richards 


Organist--Choir Master 
ST. JAMES’ CHURCH 
NEW YORK 
Madison Avenue at 71st Street 
Ten-Lesson Course in 
Boy Choir Training 














Jack Edwin Rogers 


Organist — Choirmaster 
CHRIST CHURCH CATHEDRAL 
EPISCOPAL 


Louisville _— 


Kentucky 
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ON’T OOLED 
You're looking up, not down. And you see 
how bells of a carillon are tuned—by that 
machining on the inside. Hence tuning must 
be fine-finished in the factory before the bells 
leave home. The more metal you shave off 
the inside of the bell, the higher the pitch. 


ROBERT C. DEWEY 
(no relative of Tom) has been appointed to 
St. Mark’s, West Orange, N.J.; he was 
formerly with St. Thomas, Newark. 

EDGAR HILLIAR 
in his new position, St. Mark’s Episcopal, 
Mount Kisco, N.Y., has two services with 
music each Sunday, at 9:45 and 11:00, an 
adult chorus of 20, junior choir of 25, 
three rehearsals a week. He is scheduling 
a transcontinental concert tour for March & 
April 1949. During his summer abroad he 
coached with Durufle, Falcinelli, and Bou- 
langer, and inspected organs in Belgium, 
England, France, and the Netherlands. 

AUGUST MAEKELBERGHE 
having flown the Atlantic four times and 
found it not too wet, has already engaged 
airplane passage for another home visit to 
Belgium next summer. “I suppose one of 
these days I'll land in the drink, but mean- 
time I’m having a swell time.” He gave two 
concerts for the Belgian national broadcasting 
system and had two broadcast interviews, 
one of them heard by friends in America. 
He resumed the new season with an Oct. 26 
recital for the Bohemians, Detroit. 

POWWOW NOT ENOUGH 
The First Presbyterian, Santa Ana, Calif., 
believes talking sweet faiths is not enough; 
it wants decency. In the belief that Christ- 
ians should work for righteousness, not 
merely profess themselves in favor of it on 
Sundays’ they printed this prominently on 
the first page of their Oct. 16 Church 
bulletin: “At November election, vote Yes 
on 12, No on 2.” The devil wouldn't 
last long if churches worked more, dogma- 
tized less. 

LOSING THAT MONEY 
If you have too much money, start an 
orchestra. The wealthy patrons who pay 
the deficits and maintain jobs for laborunion 
musicians in the New York Philharmonic 
had to pay a loss ‘placed at $109,190.” for 
the 47-8 season. 
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GETTING THAT MONEY 

Want to do it? Know how? Give the edu- 
cated public what it wants to buy. Rupert 
d’Oyly Carte did it with his d’Oyly Carte 
Opera Company and when he died last 
September his estate was valued at $1,162,- 
000. It’s a lot of trouble to manage a lot 
of money like that, so just keep on playing. 
pre-Bach and die poor. 








Theodore Schaefer 


THE NATIONAL 
PRESBYTERIAN CHURCH 


Washington D. C. 














i Albert Scholin 


Organist - Composer 
KINGSHIGHWAY PRESBYTERIAN 
CHURCH 


5010 Cabanne Avenue 
St. Louis 13, Mo. 














Harold Schwab 


BOSTON, MASSACHUSETTS 

















Lauren B. Sykes 
A. A.G. O. 
Faculty, Cascade College 


Conductor, A Cappella Choirs of 
Multnomah School of the Bible 


Pacific Bible College 
PORTLAND, OREGON 














James Womble 


Organist-Choirmaster 


CHURCH OF THE 
GOOD SHEPHERD 


Jacksonville 4, Florida 




















Gordon E. Young 


Organist and Chotrmaster 
Arch Street Presbyterian 
PHILADELPHIA, PA. 
Director of the Glee Club 








Franklin and Marshall College 

















FRANK VAN DUSEN 


Kimball Hall American Conservatory of Music Chicago, Illinois 


























1948-31-11 NO “WRITE-UPS” — ONLY FACTS 


BALDWIN PIANO CO.’s 
Mon electronic division in New York City has 
ey placed Baldwins in 3 schools, 6 residences, 
19 churches & chapels, 1 hospital, 1 mort- 
e i: e uary, and 2 miscellaneous. Possibly the most 
15 unimportant attractive is that in the new Community 
eres Church, New York City, which was presented 
to a group of electronic specialists in a recital 
h {| by David Walsh and lecture & demonstration 
ere ue by its inventor Dr. Winston E. Kock. Jesse 
: Walker is organist of Community Church. 
, The Baldwin console was finished to match 
the unusual interior of the Church, its tone- 
cabinets temporarily occupying the left & 
right chambers into which the future Aeolian- 
Skinner is to go some years hence. More 
about this delightful Church is promised for 
later columns. 
JAMES P. AUTENRITH 
of the First Methodist, Gloversville, N.Y., 
has been appointed to the First Congrega- 
tional, Battle Creek, Mich. 
AMES W. BAMPTON 
a business executive, has been elected presi- 
dent of Theo. Presser Co. 
MICHAEL HARRISON 
after several years with his father in the 
Aeolian-Skinner organization suddenly finds 
himself offered a professorship in Boston 
College and henceforth abandons organ- 
building in favor of a scientific field in which 
his greater interests have been finding in- 
creasing satisfaction in recent years. 
CLAUDE L. MURPHREE 
reports further developments in his Uni- 
versity of Florida, at Gainesville. Late in 
September 25 new Steinways arrived, 9 of 
them grands, and a Hammond electrotone for 
practise purposes in the organ department. 
Dec. 26 Mr. Murphree gives a recital in 
Calvary Baptist, New York. For his open- 
ing faculty recital of the season he chose a 
program giving exemplary attention to 
American composers: 





is a modern artist’s idea of that delight- Walond, Introduction & Toccata 
ful paradise which was part of the folk- Handey’s Concerto 10 
lore of Europeans many, many cen- I.D.Bartley, Canon A 
turies ago. Bedell’s Messe Basse 
McAmis, Dreams 
. : : Clokey’s Fireside Fancies 
HE LAND of Cockaigne is a wonderful Little Red Lark 
place where the houses are built of cake, - Mulet, Carillon Sortie 
and shops are eager to give you their EDOUARD NIES-BERGER 
merchandise for free. celebrated the 20th anniversary of his Ameri- 


Wonderful place, Cockaigne... this pee Fag eo ae = 
a that’s always free from want...where University of Chicago Chapel; other recitals 
usiness cycles are unknown . . . where in the midwest will be given in Fort Wayne, 
money is unnecessary. St. Louis, Springfield, and Lawrence, Kans. 

Only trouble is you won’t find this myth- a nat —— ne 4 
; roe . i erini, ach, 
ical place on any up-to-date map. Liszt, Bossi, and Marie Joseph Erb’s Pas- 


We live.in a land blessed with plenty — torale, Sowerby’s Toccata. 
But the rub is that we will always need CORA CONN REDIC 
hard cash to buy the things we want. —_ life - dull in ig Arc so resumes 

rofessional activ ini 

So, to assure yourself that you will have of St. John’s Collage, Wickeld, Kans, towrh 
the money you need for the things you ing advanced organ students. Four years ago 
want later in life is to salt away some of the she retired after 20 years with Southwestern 
money you now earn, in U. S. Savings Bonds. College. For two years she was critically 


ill, but is now again in excellent health. 


These Bonds are the safest in the world. DR. ELMER A. TIDMARSH 


— aay seo today will grow to spent the past summer in Paris, part of the 
/ ‘ time serving as organist of the American 

So start saving now . . . the automatic Cathedral there; for his recital program in 
way, on the Payroll Savings Plan where the Cathedral he included two excellent 


: American works, Rowland Leach’s Casual 
you work, or through your bank or post Brevities, Sowerby’s Carillon. Heaven help 


office. Union College ie Schenectady, for Dr. Tid- 
marsh brought back with him a lot of new 
AUTOMATIC SAVING French organ compositions. 
IS SURE SAVING- MORRIS W. WATKINS 
has retired as director of Columbia Uni- 
U.S. SAVINGS BONDS versity Women’s Chorus, by pressure of his 


co-operation with the Magazine Pub- kin’s war absence, has been appointed di- 
lishers of America as a public service. rector. Dr. Beveridge is the University’s 
director of chapel music. 


; oan many other duties; Dr. Lowell P. Beveridge, 
Contributed by this magazine in ®) who conducted the Chorus during Mr. Wat- 
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ROBERT M. WEBBER 
who has been playing the Baldwin electronic 
in St. Mark’s Lutheran, St. Louis, for the 
past year, has been appointed to St. Luke's 
Reformed, St. Louis, where he has a 3m 
Kilgen and two choirs. 

JOSEPH S. WHITEFORD 
millionnaire lawyer and man-about-town in 
the Washington horror has deserted all that 
sort of thing to join the faculty of the 
Aeolian-Skinner Organ Co. in Boston. He'd 
rather mess around organs anyway than do 
anything else, even amass further millions. 
But banish levity. Mr. Whiteford did law 
by family tradition, which he now escapes 
to devote himself in earnest to his favorite 
job of organbuilding, a science & art he is 
well versed in. 

TRY IT SOME TIME 
“Always do right. This will gratify some 
people and astonish the rest,” said Mark 
Twain. 

NO WE WON’T—YES WE WILL 
Sept. 27 the Philadelphia Orchestra said it 
wouldn’t give concerts this season; more of 
the gimmees on the part of the laborunion 
musicians. Sept. 29 the sun came out again 
and the Orchestra said it would go on with 
its season. Weekly minimum was upped 
from the former $110. to the new $115. 

H. B. SAYS 
you should read this: ‘The privileged ones 
in this country are the new-deal bureaucrats, 
the labor leaders, and the politicians who 
know how to beat the income tax.’’—Editor- 
ial, Daily Mirror, New York. 

CHRISTMAS 
Anyone wanting a lovely gift-book at Christ- 
mastime can do no better than send $1.00 to 
Augsburg Publishing House, Minneapolis, 
Minn., for the coming issue of that delightful 
annual. It’s been mentioned in detail several 
times in these pages. 

SO GLAD—SO SAD 
It made Walter Reuther riotously happy when 
his c.i.o. got more money out of the auto- 
mobile industry. But he was soon to learn 
that when costs go up, prices go up too. 
Even a laborunion can’t repeal a law of 
nature. Really, something ought to be done 
about that. 

THREE DEFINITIONS 
M.D.—Moderately Dumb; 
D.D.—Definitely Dumb; 
Ph.D.—Phenominally Dumb. And _ don't 
blame that on T.A.O. It’s contributed by 
Dr. Warren D. Allen; we think you ought 
to know about it. 

COPPYRIGHT OFFICE 
in Washington, D. C., has been issuing semi- 
annually a Catalog of Copyright Entries list- 
ing all music entered for copyright; 5-A lists 
published works, 5-B unpublished manu- 
scripts. All are listed alphabetically by com- 
poser; each listing gives pretty much the full 
story—for what instrument or voice, date, 
publisher, etc.; $1.50 for each semi-annual 
volume, $3.00 subscription for each part. 
Write Superintendent of Documents, Gov- 
ernment Printing Office, Washington 25, 
D.C. Looks like a service that should be of 
great value to the right people & firms. 


Obituaries 


To eulogize would be unworthy; merely to record 
the available facts is the purpose here. 


KATHRYN C. HARTNEY 
died Oct. 17 in Elizabeth, N.J., aged 60. 
She had been organist of Sacred Heart R.C. 
for some 20 years. 

LILLIAN I. PEARSALL 
died Oct. 13 of asphyxiation in her home in 
Sea Cliff, N.Y., aged 77; she had been in 
former years organist of the Methodist 
Church there. 

ALICE B. WOOD 
died Oct. 5 in Philadelphia, aged 82; she 
was the widow of the blind organist & com- 
poser David D. Wood. 
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(*See advertisement eisewhere in this Issue.) 
AKIN, Nita, Mus.Doc. 
1702 McGregor Ave., Wichita Falls, Texas 
ALLEN, Warren D., Ph.D., Mus.Doc. 
Stanford University, Calif. 
ARNOLD, Corliss R.* 
BAKER, Robert, Sac.Mus.Doc.* 
BAKER, Walter’ 
First Baptist, 17th MT ——. Philadelphia, 3. 
BARKER, Cyril, Ph.D., 
BEYMER, Paul Anat 
BIDWELL, Marshall, Mus.Doc.* 
BIGGS, E. Power 
53 Highland St., Cambridge 38, Mass. 
BIGGS, Richard Keys 
6657 Sunset Boulevard, Hollywood 38, Calif. 
BLANCHARD, William G.* 
BUSH, Martin W.* 
CALLAGHAN, John F., M.Mus.* 
CALLAWAY, Paul 
Washington Cathedral, Washington 16, D. C. 
CLARKE, Charles Harlan* 
CLOKEY, Joseph W., Mus.Doc.* 
COATS, Donald* 
wees ‘Claire 
119 West 57th St., New York 19, N. Y. 
COOPER, Harry E., Mus.Doc., F.A.6.0. 
Meredith College, Raleigh, N. C. 
CRAIGHEAD, David, Mus.Bac 
585 E. Colorado ‘St., Penodene 1, Calif. 
CROZIER Catharine 
Eastman School of Music, Rochester 4, N.Y. 
DARNELL, Grace Leeds* 
ENNIS, Dubert, M.M.* 
ag ng Clarence, Mus.Doc.* 
Wm. Ripley* 
DUNKLEY. Ferdinand 
Loyola University College of Music; 
Author, “The Buoyant Voice"; 
1915 Calhoun St., New Orleans 15, La. 
EDMUNDSON, Garth 
New Castle, Pa. 
EICKMEYER, Paul H., M.Mus.* 
EIGENSCHENK, Dr. Edward 
Kimball Hall, Chicago 4, Ill. 
EINECKE, C. Harold, Mus.Doc.* 
ELLSASSER, Richard W. 
Concert Organist 


711 S. Plymouth Blvd., Los Angeles 5, Calif. 


ELMORE, Robert 

130 Walnut Ave., Wayne, Penna. 
FERRIS, Isabel Dungan 

Wilson College, Chambersburg, Pa. 


FINNEY, Charles H.* 
FISHER, Norman Z., M.S.M.* 
FORLINES, Charles W.* 
FOUNTAIN, Grigg, M.Mus.* 
FOX, Virgil 
490 Riverside Drive, New Sw 27, N. Y. 
GARABRANT, Maurice, M.S.M 
— wreak Re Mus.Doc. , 
unnybrook Roa sking Ridge, N. J. 
GILES, The Rev. Hug . 
593 Park Ave., New York 21, N.Y. 
GLEASON, Harold 
EASTMAN = OF MUSIC 
Rochester 4, N. 
SOLDSWORTHY, wes. A.* 
emsen Street, Brooklyn 2, N. Y. 
GREENFIELD, Alfred* 
HARRIS, Ralph A., Mus. Doc. 
F.W.C.C.., M.S.M., F.A.G.O., CH.M. 
University. of Miami, Florida. 
HAVEY, Marguerite* 
HENDERSON, Charles 
First Presbyterian Church, Wilkes-Barre, Pa. 
HERBERT, Oliver, Mus.Doc. 
HILLIAR, Edgar 
Saint Mark's . _ Mount Kisco, N. Y. 
HILLMUTH, Edw. A., 
HOLLISTER, Horace M., SMe 
HUBER, Harry H., M.Mus.* 
HUTCHISON, D. Deane* 
JORDAN, Frank B., Mus.Doc.* 
KELSEY, 'Howard* 
KETTRING, a | eb M.S.M. ™ 
ast Liber resbyterian, Pittsburgh 6, Pa. 
KRAFT, Edwin Arthur* 4 . 
capatiaity Cathedral, Cleveland 15, Ohio. 
BERGE, Bernard R. 
9 West 57th St., New York 19, N.Y. 
LEWIS, James Winship® 
LINZEL Edward 
ACFARLANE Gilbert® 
MAEKELBERGHE. August* 
MARSH, William J. 
3525 Modlin Ave., Fort Worth 7, Texas. 
McCURDY, Alexander, Mus. _ 
Box 87 Princeton, ; 
MEANS, Glaude, FA.G.O,, L.T.C.L. 
Christ Church, Greenwich, Conn. 
MIRANDA, Max ‘Garver, 8.M., M.A., A.A.6.O. 
ne Congregational Church 
iocky Mountain ege, Billings, Montana. 
MORGAN, Catharine . ” 
705 Stanbridge St., Norristown, Pa. 
MUELLER, Harold* 
MURPHREE, Claude L., F.A.G.0.* 
NIES- BERGER, Edouard 


Organist, Philharmonic Orchestra, New York. 
urch of Messiah and Incarnation, Brooklyn. 


Conductor, Nies-Berger Chamber Orchestra 
63 West 55th St., New York 19, N.Y. 


CLOSING DATES 


lst of month, main articles, photos, 
reviews, past-program columns. 

10th, all news-announcements. 

14th, advance-programs and events- 
forecast. 

15th, deadline, last advertising. 

Photographs: black glossy prints only, 
not copyrighted, mailed flat between 
corrugated paper-boards. 

Articles: typewritten, double-spaced. 
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NOEHREN, Robert 
Davidson College, Davidson. N.C. 
OGDEN, George Kemper* 
ORGAN CONCERTS INC. 
711 §S. Plymouth Blvd., Los Angeles 5, Calif. 
OSSEWAARDE, Jack H., M.Mus., A.A.G.O. 
Calvary, Episcopal Church, ee York 10, N.Y. 
PERRY, Roy 
PICHE, Rene 
136 Michol St., Lewiston, Maine. 
POISTER, Arthur 
Syracuse University, Syracuse, N.Y. 
PORTER, Hugh, Sac.Mus.Doc. 
99 Claremont Ave., New York 27, N. Y. 
PURVIS, Richard* 
RICHARDS, G. Darlington* 
ROBERTSON, Irene, Mus.Doc.* 
ROGERS, Jack Edwin* 
ROSS, Richard 
1316 Park Ave., Baltimore 17, Md. 
SCHAEFER, even yt 
SCHMIDT, Robert 
Trinity Episcopal Vehure 
East Broad St., Gslumbus 15, Ohio. 
SCHOLIN, C. Albert, M.M 
SCHREINER, Alexander 
1283 E. So. Temple St., Salt Lake City 2, Utah. 
SCHUMACHER, Marie* 
SCHWAB, Harold* 
SEIBERT, Henry F., Mus.Doc. 
Organist and Choirmaster, Lutheran Church 
of the Holy bgp Be ae | St. James “4 
tral Park West at é5th St., New York City 23 
SPAYDE, Luther T., Ae. Mus.M. 
Central College, Fayette, Mo. 
SPELMAN, Leslie 
University of “eedlands Redlands, Calif. 
STOFER, Robert M., M.S.M.* 


ayer -Choirmaster, 


SWARM, Paul 
Post Office Box 7 
Decatur 60, Illinois. 


SYKES, Lauren B.* 
VAN DUSEN, Frank, Mus.Doc.* 
VAN REES, Cornelius 

Organist & Director of Music 

Baptist Temple, Brooklyn, N.Y. 
WALKER, Charles Dodsley* 
WALTER, Samuel* 
WARD, Herbert Ralph 

Trinity Cathedral, Trenton 8, N.J. 
WATTERS, Clarence 

Trinity Fa Hartford 7, Conn. 
WEINRICH 

16 Prospect Ave., Princeton, N. J. 
whriTE, Ernest 

145 West 4éth St., New York 19, N.Y. 
WING, G. Russell, ‘s.M.® 
WISSMUELLER, E. Richard* 

MBLE, James* 

YOUNG. Dale W., M.Mus.* 
YOUNG: Gordon E.* 


PU BLISS HER S 


AMSCO MUSIC PUB. CO 

1600 Broadway, New York 19, N. Y. 
FISCHER, J. Fischer & Bro 

119 West 40th St., New York 18, N.Y. 
— nal H. W. Gra —— 

48th St., New York 17, N. Y. 

LITURGICAL MUSIC PRESS INC. 

Boosey & Hawkes, 668 5th Ave., New York 19. 
MARKS, Edward B. Marks Music Corp. 

R.C.A Bldg., Radio City, New York 20. 
MORRIS, ‘Edwin H. Morris 

1619 Broadway, New York 19, N. Y. 


CONSERVATORIES 


tats ORGAN SCHOOL 
12th St., ad York tI, N. Y. 
OBERLIN “ConseRvato 


Oberlin, Ohi 
SCHOOL OF SAGRED Music 

Broadway & 120th New York 27, N.Y. 
WESTMINSTER CHOIR COL LEGE 

Princeton, 


TAO DIRECTORY 
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DIGGLE, Dr. Roland 
260 S. Citrus Ave., Los Angeles 36, Calif. 
DUNHAM, Rowland W., Dean of College of Musle, 
University of Colorado, Boulder, Col. 





B Uist cD E R S 


AEOLIAN-SKINNER ORGAN CO. 
—_ Office: — 48, Mass. 
w York 22: 4 East 53rd St. 
AUSTIN ORGANS INC. 
Main Office: Hartford, Conn. 
New York 18, 522 Fifth Ave. 
CASAVANT FRERES 
St. Hya —, Ps . Ss. Canada. 
HILLGREEN, "LAN 
Alliance, 
ee aoa G., Organization 
Adams Blvd., Los Angeles 7, Calif. 
MeMANIS. ‘The Charles W. McManis Co. 
1213 Haskell Ave., Kansas City 2, Kans. 
MOLLER, P. Moller Inc. 
Main Office: Hagerstown, Md. 
Chicago: Allerton Hotel 
Louisville: Fincastle Building 
New York 17: 205 East + St., Room 1308. 
Philadelphia 2: 1505 Race St. 
Seattle 4: 810 Third Ave. 
REUTER ORGAN CO. 
Lawrence, Kansas. 
WICKS ORGAN CO. 
Highland, Illinois 








EquetPwmMeEN T 


Blowers, see Spencer-Turbine 
Electric-Action, see Reisner. 
Key-Action covert. oe 7 Chien. 
a ORGAN CO. 

5 Casitas Ave., ca “Angeles 26, Calif. 
MAAS ROWE ELECTROMUSIC Corp. 

015 Casitas Ave., Los Angeles 2%, Calif. 
MEYER Jerome B. Meyer & Sons Inc., ‘Pipes 
2339 S. Austin St., Milwaukee 7, Wise. 

ORGAN BUILDERS SUPPLY CO., Ports 
Box 328, Hollidaysburg, Penna. 
ORGAN SUPPLY CORP., Organ parts & supplies. 
540 East St. Erie, P Penna. 
ORGELECT tA hee Current 
6525 Olmsted Ave., Chicago 31, Ill. 
ORGOBLO, see Spencer Turbine Co. 
REISNER, W. H. Reisner Mfg. Co., Inc., 
Action Fag < all kinds. 


spencie TU TURBINE. CO., Blowers 
Hartford, Conn. 








CUSTODIAN S 


CONDRON, 
Mor ae main “Texas. 
DELOSH BROTHERS 
Querenteed er) organs, a, maintenance 
h St., Corona, N.Y. . 4-8575. 
GABEL, i. D. 
754 Burnside St., Orange, N.J. Tel.: Orange 
2-3149. Over 30 years experience. 
nen ae Paul N. & CO., Eerie ag orgen. 
jox 685, Oklahoma City | 
HIGGINS” Edward A 
Rural Route 5, Peoria 8, Il. 
LAVALLEE, Wilfrid 
| makes of organs tuned, rebuilt, maintained. 
325 College Road, New York 63, N.Y. 
MOHR, Louis F. Mohr & Co. 
2899 Valentine “oy New York 58, N.Y. 
ie < Chester 
44 Spring og Tet, N.J. 
SCHLETTE, Charles G. 
Church organs rebuilt, tuned, eapeteadty yearly 
contracts; Blowing plants installed etc. 
1442 Gillespie Ave., New York 61. TAlm. 9-3944. 
THIEMER, Julius C. 
8 Edward St., Lynbrook, L.I., 








ARCHITECT S 


ARNES, William H., Mus.D 
BAR TI2'S. Wabash Ave., Chicago §, Ill. 


Wl 
MONTAGUE vod = "H. 
81 Princeton Blvd., Kenmore-Buffalo, N.Y. 
(Associated with Wicks Organ Co.) 
RICHARDS, Emerson 
Atlantic City, N.J. 























ELECTRONICS 





BALDWIN PIANO CO. 
Cincinnati 2, Ohio. 
N, C. Conn Ltd. 
Elkhart, 


MARS-ROWE "ELECTROMUSIC Gort. 
3015 Casitas Ave., Los ge , Calif. 
SCHULMERICH ELECTRON NICS INC. - 
Sellersville, 
bag = The Rudolph a Co. 
‘onawanda, N.Y. 
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